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wants to come home, too... 


VICTOR has served long and well; 
VICTOR wants to come home to again 
serve Schools, Churches, Industries and the home user. 


Thousands of letters ask, “‘How soon? When can we have 


for Uncle Sam; his demands for VICTOR have been of 





gigantic proportion .. . for both military and industrial 


Jd 


natural to ask: “When?” Our reply? “Soon, we 





hope!” Even now, we are delivering to Uncle Sam 


P who still thinks VICTOR best for his boys, on land and sea and air. 
oF 2 hey 


Meanwhile, civilian ship- f soon 
penre® 
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ments are being made in limited 






amounts. It won’t be long before VICTOR, heaped with the honors 


of war, will be available for any and all requirements. 
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ANIMATOGRAPH CORPORATION 


Home Office and Factory: Davenport, lowa 
New York (18)—McGraw Hill Bidg., 330 W. 42nd Street 
Chicago (1)—188 W. Randolph 
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New Quick Easy Threading System 


ONE OF THE IMPORTANT BASIC IMPROVEMENTS IN THE NEW r ] 8. 
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Saves Time 
Eliminates Film Damage 
Que to Faulty Threading 


Here is a welcome innovation for both expert 
and amateur. With this new improved design ot film 
threading mechanism, both film sprov kets open tor thread- 
ing and close automatically as the gate opens and « loses. 
Either sproc ket may also be opened individually to adjust 
film loops if nec essary without opening gate This new fea- 
ture not only saves time but eliminates possibility of 
damaging valuable film because of improper threading. 

Owing to the still urgent demand tor Ampro projec- 
tors by the U.S. armed services—all Ampro civilian pro- 
duction for the balance of the year w ill be allocated tothe 
accumulated orders now on hand. Because of this unusual 
demand, all new orders are being booked for early 1946 
delivery and will be filled in the order in 
which they were received. If you wish 
Ampro quality and features—and they 
are well worth wait ng for—we urge you 
to place your orders now so that de livery 


can be made at the earliest possible time. 
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superb quality and features of the new 
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Another Vagazine in the Field ication of the Department of Visual Instruction.” The 
latter quotation gives President Rakestraw’s exact 


T ords 
I has been a long walt twentv-four ent Ss rd 
. Epuc ATIONAI y ' ie a re 


( ! COouId yvreetl Ppea»ralce 


Cover Picture 


of a second magazine of similar character and purpose 
in the same field. It now does so most heartily 


} NX the third consecutive month we are pleased to 


uch a phen menon 1 the best hye sa present on our Cover a selection from the Encyclo 
S : 11 aie) Is st pPOss | ( 1@1 > 


ha Britannica Collec ‘ T1CZ 
the visual field is growing as never before. Two mag edia By nica Collection of Contemporary American 
ss 7 4 4 ; Painting, “lLumbering”’, | avid Stone Martin. 
zines. like heads should he hetter than on ind th vo. ¢ e , \ | L\ l ton lart 
‘enine fi wl] | hot] +] sanent re . . 
livening field will keey em amy] he artist was inspired to put this subject on can 
F 174 . is after he had become acquainted with these men and 
See and Wea Vo. 1. in the popular sma ; : ; 
, Dp. 4 their work while doing murals in the TVA dams during 
size ot Readet - live st and many othe mace t 


bow in S Mad \\ ears with the Tennessee Valley Authority by whom 
0) ) eptember last at idison, 1S ‘ ; 3 


e was commissioned to record pictorially this develop- 


moving spirits behind it. the three editor re Walt 
; ent revious to this appointment Mr. Martin did 
\. Wittich, C. J. Anderson, and John Guv Fowlk PI ; : 
- pee i murals and designs for displav at the Century 
all of the University of Wisconsin. The Advisory ] , 
° P > * > ~ a > 
) Progress Exposition of 1933 and 1934 1n Chicago, 
torial Board is an imposing and very « smopolitar , 
, r 6 ; home town. Following that he was made supervisor 
full page list of fifty names “of the tore utl ie . 
7 ' : , ambitious mural project sponsored by the Fed 
Ities on thi educational use ot audio S ( ; sje 
\rts Project which, tor a young man of twenty 
he first issue offers forthright editori oun ne years whose only formal training was a high school 
ments as to alms and policies which stamp S$ Lidl rt course, was no small honor. After December 7, 
Hear as unmistakably an educational journal “for pré 1941, he became one of the key men in the Graphics 
fessional educators”, not for the “publi It disclain Division in the (OWI. Later, he was selected as one 
being a “magazine” o1 “promotional idea her the { forty-two leading merican Artists assigned as war 
sales of any kind of « juipment or suppli it alms 1 rrespondents to travel to active war theatres to create 
> ‘ ae vet 1- . , - ] +1 ] 4 | 1_] 7 . 
be a meeting place Tor people in the edu 1Onal Te ticial pictoria records of World \\ ar if. 
Fae chro icle of progress, experience nd iW Splt 


tion”. We can feel nothing but approval for intenti: { Change in Departmental Editors 


matching so. closely vith our owt ] mdi 


nee . a B KCAUSE of increased demands upon him in the 
ean ot effort which should augur well for great ) Visual Ikducation Department of the Chicago Pub- 
service to a greater field. What we like most of all j lic Schools, Mr. Joseph E. Dickman has been forced to 
a — subject nn oe article : the br nquish his cle | artmental editorship of “The A B C's 
emphasis on all forms of visual aids and the pressing S Viewsat Eaninaseet” te the cane. Seek 
need for discriminating selection of aids se sing! Ve have no course but to accept his decision. but with 
or im right combination \We shall folk succeeding keen regret at the loss of so able a collaborator. 
issues of Sce and Hear with keenest interest 
\s Mr. Dickman’s successor we are happy to an 
One discrepancy between the September issues | ounce the name of Robert E. Schreiber, Consultant on 
the two publications we ust mention, regretfully but Visual Aids, Stephens College, Columbia, Mo., and 
necessarily, to avoid any possible misapprehension in ilso Assistant to the Director, Center for the Study 
our own readers’ minds. Under the Ten Objectiv t Audio-Visual Instructional Materials, at the Uni 
for the D. V. I. as put out by its President, Point 5 ersity of Chicago. Readers of Mr. Schreiber’s excel- 
appears differently in the two magazines: In and ent article in our last September issue will welcome 
Hear (page 59) it reads, “To encourage existing peri this announcement. The name of the Department, at 


odicals as a voice for the Division of Visu 


ual Instruc Mr. Schreiber’s request, will be slightly changed to 
tion’; in EDUCATIONAL SCREEN (page 282) it reads, the A B C’s of \udio-Visual Equipment”, beginning 


December issue. 
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The Importance of Perceptual Learning 


{ careful and scholarly discussion of the fundamental truth underlying 


all visual teaching 


LL teachers, irrespective of the level on which 

they teach, make decisions and act in three 

important areas. First, they must have clearly 
in mind the kinds of pupil-behavior their instruction 
should bring about. The effective teacher of second 
ary school social studies, for example, works consctous- 
ly toward certain definite ends. His teaching is con 
trolled by some concept of the kind of social maturity 
he wants his pupils to achieve. The second area in 
which decisions are made by every teacher involves 
choosing and devising learning experiences that will 
bring about this maturity. Boys and girls learn by 
being active. Some activities are very educative. 
Others teach little that is lasting or pertinent. The 
teacher’s third responsibility is to develop techniques 
for finding out whether or not the desired learnings 
have occurred. This is the evaluational or testing 
aspect of the teaching-learning process. 

In this article I shall concentrate on the second of 
these three problems. Assuming that the teacher knows 
the kinds of behavior he wants to develop, which 
psychological considerations should govern his select- 
ion of learning activities? Pupils may be asked to 
read textbooks; to talk to one another; to participate 
in debates ; to work in the laboratory handling appara 
tus and equipment; to take a field trip; to produce a 
play; to write an essay; to visit with an expert; to 
answer questions the teacher asks; to study a motion 
picture, or a map, or a graph, or a globe. Teachers 
from time to time may request boys and girls to do 
all of these things. The reason for the request or the 
assignment of a certain activity is that the teacher 
believes it is the kind of learning experience that 
will bring about the achievement of desirable object 
ives, 

From the point of view of a psychologist interested 
in concept formation, these varied activities children 
engage in in school can be described in terms of the 
degree to which symbolism is involved. It will help 
clarify what I mean if the reader will imagine a 
long scale or continuum on which we can_ place 
all the different kinds of instructional materials 
that teachers use to direct the learning experience of 
school children. At the extreme left of this scale, will 
he placed those materials or those learning activities 
that involve a great deal of seeing, feeling, hearing, 
and active participation on the part of the pupils. 
Learning about a grocery store by actually working 
in one with a skilled teacher present to help identify 
the important lessons, is the kind of learning situation 
that would be placed near the left-hand extreme of 
the scale. 


*Address given at the lowa-Nebraska Institute on Audio 
Visual Aids, University of Omaha, October 4-6. 


The accompanying illustrations are indicative of audio- 
visual materials available for some of the areas discussed 
by the author. 


the interdependence of the concrete and the abstract. 


STEPHEN M. CORE) 
Professor Psychology 


[ niversity of Chicago 


Then as we move gradually to the right the in 
structional materials imply learning experiences in 
volving more and more abstraction and = symbolism 
They increasingly involve vicarious learning,—exper 
iences not with the “real thing” but with some kind 
of substitute for it.—a picture, a model, a diagram. 
a map, or, and here we school teachers bear down 
hard, printed or spoken words. Learning situations 
or instructional materials that are exclusively verbal 
belong at the extreme right-hand end of this scale 
Here everything that the boys and girls meet is sym 
holic and abstract. 

To illustrate further the nature of these different 
kinds of learning experiences, consider the teachet 
of social studies in an urban school who wants his 
cleventh-grade bovs and girls to learn as much as 
they can, during a limited period, about rural life. He 
wants them to learn how farmers live. What is the 
nature of the work farmers do? What do children do 
on the farm? How many farmers’ children eventually 
move to the city f What is their school like? What 
kind of jobs do they look forward to? How 1s the 
farm community organized? What do the adults do 
for recreation? How active are they in politics? How 
do they feel about city people? How are the crops 
harvested? What becomes of these crops? 

This high-school teacher, would think of many dif 
ferent kinds of experiences that would help students 
learn these important lessons about rural life. The boys 
and girls, for instance, might spend several weeks 
actually living and working in a rural area—doing 
the work the farm people do, spending time in farm 
homes, serving as members of rural community groups 
They would leave their own high school and homes, 
and, for a time, actually do the things that rural people 
do, with the teacher doing his best to see to it’ that 
this first-hand participation in rural-life activity was 
maximally educative. 

Or, if an arrangement of this sort could not be made, 
these young people might spend some time visiting 
rural communities. They would observe what went on 
They would ask questions. They would see and hear 
farm animals, and farm activities and farm equipment 
and farm people. Eventually they would formulate 
some generalizations about rural life. They weuld 
organize their knowledge and reach certain “value 
judgments.” This learning would be based upon 
watching rather than participating. Their teacher would 
again, of course, help in this whole process and do 
his best to see to it that important lessons were learned. 

Or these young people going to high school in a 
large city might try to learn about the ways of farmers 
by looking at many good motion and still pictures that 
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deal in an authentic way with farm activities and cp vould organize panel discussions, and have debates, 
erations. There could be well-made sound pictures on ind write reports. Again their teacher would help 
farm animals, plowing and harvesting, the farm home, them in all of this activity. 

the work of the county agent, rural community activ Now admittedly an excellent instructor would try 
ities, farm equipment, canning, butchering, the farn to provide his pupils with learning experiences which 
dairy. and so on. There might also be made available fall at ditferent points on this scale sO far as their 
a number of objects and models and exhibits in degree of symbolism or abstractness is concerned. Most 
cluding maps and charts and tables and samples of of us school teachers tend, however,- it is almost an 
produce that illustrate the activities that go on in a occupational disease,—to stay too far over toward 


rural community. Instructional materials of this sort 
would make it possible for the boys and girls to stay 
in the classroom: almost all of the time that they are 
learning about farm life. 

Or finally, and this kind of learning experience 
would be far over at the right-hand end of the scale 
[ have described, the pupils might spend all of theit 
time in the classroom talking and listening and read 
ing about rural life. They would use texts and ency 
clopaedias and bulletins and mimeographed materials 
Farmers and rural social workers, implement dealers, 
and other people who know a great deal about farm 
life might come to the classroom to give talks and to 
answer questions. The boys and girls themselves 
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Scenes from motion pictures on farm life. 

Above: “The Corn Farmer”, and “The Truck Farmer” (Encyclopaedia 
Britannica Films); Left: “The Dairy Farm” (Coronet Films); 
Below: “Women’s Farm”, “Making Good Hay” (British Information) 
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the right. We know how to use verbal materials best. 
Books and words are convenient and accessible. We 
feel at home with them. We like to read and talk and 
to have our pupils read and talk, Schools make every- 
one think of textbooks and lessons to be recited. 

No serious student of the learning process fails to 
see the great merit in verbal instruction, on one con 
dition. Words, assuming that this important condition 
obtains, save a tremendous amount of time. To be 
able to read and to understand the statement. “People 
in farm communities know one another more intimately 
than people in urban communities,” is a much mort 
economical way to acquire that generalization than to 
spend days living in rural and urban communities. 

The condition that makes the extensive use of words 
in teaching and learning an economy is an obvious one 
but it is constantly overlooked. The condition is that 
the words must communicate adequate meanings. 
Merely because a pupil is able to repeat or paraphrase 
words he has read from a book or has heard his 
teacher speak is 10 assurance whatsoever of meaning 
ful learning. This is apparent to everyone who has 
listened to children “recite” or who has read large 
numbers of their test papers. Words can be repeated 
with a glibness that is completely deceiving to an 
amateur observer. A pupil who, to the direction, “State 
an important distinction between rural and urban life.” 
answers, “People in farm communities know one 
another more intimately than people in urban com 
munities,” may have learned nothing more than a1 
interesting series of lip, tongue, and throat movements. 
or, even worse, the meanings he associates with thes 
words may be entirely erroneous. 

A number of scientific studies have been made ot 
the meaninglessness of sheer verbal learning even when 
terms can be defined glibly and instantly. One of the 
more recent ones has been reported by Horn of the 
University of lowa in the Forty-first Yearbook of 
the National Society for the Study of Education 
(404 f.). Horn reported the interpretation that four 
teen seventh-grade pupils gave for this sentence which 
one of them had used and which had appeared in a 
textbook, “The Missouri Compromise of 1820 estab 
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lished the parallel of thirty-six thirty between  slavi 
and free territory.”” The question that was asked 
these boys and girls was, “What is meant by the par 
allel of thirty-six thirty?” Here are some of the ans 
wers: (1.) “That the slave and free states were evenly 
populated and were the same in. strength.” (2.) 
“Boundary line between slave and free states was 
thirty-six degrees north latitude and thirty degrees 
north latitude.” ( 3.) 
(4.) “The line 


states.’ (5.) ““W ell, they kept it even the same 


“The two lines of the vear 36." 


drawn between the slave and_ fre 


amount of territory for slave and free.” (6.) “Thi 
vear 336.” (9). “The slave and free territories were 
equal.” (10.) “It was on the 36th year and on the 3Uth 
day.” (11.) “I think the parallel of thirty-six thirty 
means half and halt.” (12.) “That’s why they,—Mr 
Lincoln and Congress,—made the parallel line on the 
map \ll of them sat around a big table and Mi: 
Lincoln drew the line and read the Emancipation Pro 
lamation.”” (13.) “About this many slaves in all north, 
south, west and east.” ( 14.) “I haven't the slightest 
idea.” 

\ great contribution to adequate learning might 
have been made in this instance by the use of instruct 
ional materials that lhe farther to the left on the scale 
which I have described. Had these seventh-grade 
boys and girls, fumbling around with concepts of the 
globe and the various lines that have conventionally 
come to represent longitude and latitude, been taught 
he meaning of these lines through a rich variety of 
visual aids—imap-, globes, motion and _ still picture 
the words would have derived their meaning from 
realistic perceptual experience and would have had 
less ridiculous implications. This, | know you will 
recognize, is no argument against using words in 1 
struction but rather an argument that words instruct 
only 1 and when they derive their meaning ultimately 
from common experiences that involve seeing, hearing, 
feeling, hefting, smelling, and other varieties of “‘tirst 
hand” perception. In the degree that these commor 
perceptual experiences are lacking or inadequate, words 
are little more than noises or interesting black marks 


On a p1ece ot paper. 





Scenes showing slum conditions. Left:.from the S. V. E. Picturol on “Housing”; Right: from “A Place to Live” 


(Brandon Films) 
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The fact that all words do derive their meaning 
ultimately from perceptual experience 1s ndamental 
veneralization now taken for granted dents « 
the psychology a learning It makes ni dittetr ( 
bow abstract a word ts, its value as a tool, as a me 
of interpreting or controlling experience, depe Is wy 
of the percepts from which it is derived. Common ob 
servation proves this to be e case wh ung « le 
ren are heard detining terms. To the child the pen 
is to write with, the chair to sit on. the bl ( 
from, a window to look through, a bed to sleep on 
In such cases it is clear that words mean whateve 
a child's perceptual experience with the objects or op 
erations symbolized by the words has taught him. Ts 
one child a dog is “fa bad animal that bites,” while 1 
another the word dog means, “a pet him és Phe neal 
ing in each case depends primarily upon the child's 
perceptual experience with the animal someone elsé Looking Glass Gallery in the Palais de Versailles 
called a dog. In the degree that this experience ha (from the S. V. E. Picturol on “France”) 
been varied and extensive the meaning which at ~ P . 
tached to a word is realistic and useful. In the decres experienced” stripes) would have been a fairly ade- 


~ 


ae ints oe t The teacher 1 Id have been forced 
, ui Or the teacher would have been torce¢ 
the opposite 1s true, words are relatively meaningless ae ener gay on | obj we 
. . 11 , oO ist one short step away trom the real obyect in 
and useless. For the child who has seen a cow, milke alll si Meine. J 
, co : 14 rder to employ common concrete perceptual ex- 
one, fed one, tried to drive one out of a cort eld ae 
‘? ee ; ; erience. But in this case the youngster actually had 
been chased by one, seen a cow's calf born and raised TI - >" “H 
: , ' t see! donkey. 1 next question was, “Have 
helped with dehorning, and has been in the stall whe i ; : capa I" ie: 
, See a ae ’ a ou seen horse Now to describe a zebra in terms 
the veterinarian tried to relheve a sulfering cow, i ' 1] it j | , 
: , és “ , horse would Ss Ina less adequate understand- 
such a child the word cow has rich eaning t ale ¢ ( " re ee t : 8s a e u ra 
6 - ys y of a zebra. It so happened that the youngster hac 
stands for” a great deal. Contrast is it] = ; ‘PI ; : - 5 
, ) , en rse al so hls teacher we ( oO describe 
youngster from Brooklyn who thought ow wa oe ; gti 1 tdi mt “a re ‘ 
: ; , rebr: terms of a horse adding > stripes ant 
little blue animal” because the only one he had see ‘ius hor , » By “ih : a 7 1 ne 
. : saving a zebi as somewhat smaller, built a little bit 
was on a Pet Milk can. He, incidentally, was attempt mh, “4 ees om & 
; ; 7 ; ‘ itterently, and so on. 
Ing the impossible task of peopling certain of the fain " entl ' | | “eo 
: ersonally wishe : - chil au ot seen a 
tales he read with men and women who were sma ersonally, | i d ‘ - ei : ; r “ ties 
; : orse would like ave observed wh > young 
enough to milk a cow of that size. : | my . — ee eee caida. 
teacher did next. Let’s say that he went to a cow, 
In exactly the sam way, but Involving a some, : ‘ , " . 
, nil 1 : and then to a dog. If none of these common starting 
more compien concept the wore CILV Siulis may ive ; : . 
I ; | points proved useful it would have been interesting to 
rich meaning for the young man or woman who has ah: , 
: ‘%. ave heard the third-grader attempt to describe a zebra 
lived there, observed carefully what went on, talked . . 
ets, abstract terms, as an animal with a torso something 
with slum dwellers, smelled the smells d beet : ; : ‘ ‘ 
ape believabl ike a barrel (which both children had seen) “and from 
arty to the unbelhevable amount of human misery 
é . a blighted 1 . each of the corners,—no a barrel cannot have corners,— 
lat eXistS in DhHghted city areas. ne same word , . - : 
: nvway there would be two legs mm front and two 1n 
however, would have relatively litthe meaning for the ery +” OT 
: ack which just reached the ground. The sort of 
upper-class child who had never gone hungry, or beet ' 
o- idea the third-grade pupil would have learned about 
hithy, and whose parents had consistent been r fe , 
"peer namin “ye , eo ( ebra from this type of instruction would not 
and understandamyg. and whose homie a elev lily ' ' : : 
agit ; > e enabled him to recognize the animal were he 
hood life had been excellent. both ec nucally a ; 
al taal ter to have seen it in the flesh. 
ISVCNOLOLICALLYN ° n ” 
| fe ei Chis futility of trying to teach the concept of a zebra 
) S 1 1¢ th: , 3 ‘) 1 rh ~ } ols ( ; : ° ; 
Not only 1 uM true that all of the verb; 0! erms of abstraction, when the learner obviously had 
se . ate ‘as are ro Nn « ie ; = 
© to penance Ideas are rooted 1 ul inadequate perceptual background, needs no 
ani ‘rceeptual periences, but it 1s o tru 1 ry | 
mere perceptual experiences, but 1 ru aboration. The paradox is that we constantly try to 
to the extent a specie concept must be ught by ( | ' . - . nae 
Is ic] : other concepts, or objects, or Operations 
‘rence eeentty: <—hefienres remnt related ; . ; , aie 
es cos to Pie ual experiences remote elated ly more complex than zebras without giving 
the erie the meaning will be erroneou nrealis e than superficial consideration to the necessity of 
tie. Ms Was illustrated 1 -esen st WW o , 1 . F 
; "i ) A ” trate see ’ my 2 — e tine ag ppropriate percepts. Social science teachers try to 
when opserved one third-grade child ti oO I ( Isis : : ‘ “aaen x , . Pa. 
a S ( nwudret aerstand the me: ng Oo = 
another third-grade child what a zebra iS he ve { : a a : a noi . - care 
Pwiat i - rendun nternational relations,” “war,” “peace, 
teacher “st said to s pupil. “HH: Ou seet donl ] 9 66 , cone : 99 66 
— gw id to Ins pupil, “Have you se lonk primitive culture.” “urban civilization,” “the law of 
ey’ s STIO as svchologicalh teresting i. Let Pt ae: Pee. 
' a ee ? yeh wa intere ~ diminishing returns,” “citizenship,” “reciprocal trade,” 
t meant that the voung teacher realized that he had t 1“ oa + 
5 , ain a ind “patriotism” by piling words upon words. 
Star W s - ~ TIC “Cc at l l d > 1 I | i 
: pony ee eee “i th . both he and hi sot It should be repeated at this point that words are 
lat lac WW = ConMmNon. ow the concept ot a zepra , - | : sehen — 
larvelous things, but only marvelous if thev convey 
‘ , P >» vey a0} owe ) > ¢ ] ef * = 
that would have be en taugni by using a donkey and idequate meanings. And they convey adequate mean- 
putting stripes on him (both children of course having (Concluded on page 404 
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Educational Screen 


Art and the Small Color Slide 


Unique value of small color slides to Art Departments with con- 
crete program for developing and handling slide collections. 


HE experience of an active role with our armed 

forces in training personnel through the use of 

visual aids, particularly the film strip, has only 
served to intensify my already firm conviction that edu- 
cation will eventually recognize fully the value of teach- 
ing through sight. With carefully illustrated and edited 
film strips the ordinary professor of Art or Music has 
been teaching Theory of Flight, Aerology, Engines 
and even more highly technical subjects. And I hasten 
to add that they, because of the fine teaching visual 
aids, have been doing a first rate job. The Army and 
the Navy training programs have demonstrated the 
value of these aids and educators can well afford to 
benefit by this nation-wide demonstration. Students 
from all corners of America and from all walks of life, 
whether they are garage mechanics, law students, or 
farm boys, were molded into aviators, navigators, or 
deck officers by the use of pictures, or “visual educa- 
tion.” In one class in the theory of flight, the following 
boys occupied the front row, a graduate from Moody 
Bible Institute, a law student from Indiana University, 
a lumberjack from Oregon, a farm boy from Wisconsin, 
and a young Marine who had seen a year of active 
duty in the South Pacific. Yet each one of these boys 
received the same training, saw the same film strips, 
and learned with the same enthusiasm. One of the boys 
in this class had over 300 hours of actual flying and 
had a plane of his own, yet the film strips were so 
basically instructive that he never lost interest. 

As we start upon our post-war education, there are 
evidences all through our colleges. high schools, and 
elementary programs of an increased interest in teach 
ing by use of pictures. In the field of Art the film 
strip and the small colored slide have unlimited possi 
bilities. Art by its very nature lends itself perfectly to 
visual education. 

In the past two years more and more slide companies 
in this country have turned their facilities toward the 
small 35mm. film. Many of them are arranging these 
slides in film strips carrying the printed material along 
with the illustrative frames. For the smaller schools 
this method of visual education offers many possibilities 
in fields otherwise impossible. It offers an opportunity 
for the elementary school teacher, whose background in 
specialized areas such as Art and Music is limited, to 
present visual training prepared and edited by special- 
ists. This change over to the small 2x2 slide by visual 
education companies has been done at a terrific expense 
and despite heavy loss of the stock of large black and 
white and color equipment which they have been years 
building. Many progressive museums in the country 
gradually are turning to the small color slide. This 
alone would convince me if I had never seen a small 
slide. 


A. REID WINSEY 
Art Department 


DePauw University 


With regard to the accuracy of the color and th 
distortions in the color process slide, so often men 
tioned, let me state that I have never seen a black and 
white slide which was accurate in light and = shade 
values. The finest color prints made in this country 
and Europe are not as fine as the originals even when 
14 or 15 color plates are used. Would we throw these 
color prints away?’ In talking to the Eastman Kodak 
Company during a special interview in Rochester, they 
specifically stated that the color was not one hundred 
percent perfect. But I have conducted color tests using 
color-filters. and I defy the trained eve to detect the 
difference between the colors in the small color. slice 
and the original painting when made under the proper 
lighting conditions. I have ordered the same pictures 
from several of the good slide companies and I cannot 
tell them apart. I have seen graduate students in art 
history walk right past paintings in an art gallery 
which they had seen dozens of times in large black 
and white projection but failed to recognize in_ the 
original. I have seen classes in art history slumped 
down in their seats more than half asleep suddenly 
straighten up and eyes open wide at the sight of a 
full-color slide. It’s a revelation to watch class response 
when those colored slides are shown for the first time 

As regards the permanency of the small colored slide 
we must remember that breakage, an old problem in th« 
large black and white, is practically non-existent. Cop 
ies can be made of your collection of colored slides so 
easily that whether they are permanent or not they 
can be easily reproduced with little effort. I have left 
a small colored slide on my 750 watt projector for one 
full hour with no visible deterioration and my oldest 
slides, taken over six vears ago, have lost none of their 
brilliance. 

The Advantages of the Small Slide 

1. Less expensive. The old black and white slide 
cost between 50 cents and a dollar and the breakag« 
is an expensive disadvantage, plus the embarrassing 
delays in getting replacements. The small colored slid 
can be made for less than half of that and = since 
they are not made on glass they will not break. Onc 
of the outstanding advantages of strip film or the small 
2x2 slide are the hours of labor-story time and expens¢ 
which it does away with. For example, in the field of 
Art, let us say I am giving a lecture on the muscles 
and bones of the human figure. For years we have 
collected elaborate charts, diagrams, and a great deal 
of illustrative material mounted on cardboard. Then | 
requisitioned the university truck to get the skeleton 
from the zoology department. Our budget was small 


and we couldn't afford a skeleton for the art department. 
Today it is a different story. All the charts, diagrams, 
and illustratative material have been photographed on 
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2x2 film strips Dozens of photographs of the skeleton 
were made including detail shots otherwise tmpossib 
for an entire class to observe. In 5 minutes now I ear 
turn to our files of film strips and tell the whole stor 
in pictures more completely, to a much larger grou 
and in a shorter space of time 

The very next hour I was giving a demonstration 
egg tempera painting This used to meat trip to the 
grocery store for eggs, a trip to the drug store 
gelatine and whiting, in addition to hours spent in pre 
paring a gesso panel, digging out the powdered pai 
the glass palette. and dozens of brus i pail ( 
water, and other necessary eauipment impossible 


many small institutional budgets. Now [ simply picl 
out the film strip on egg tempera painting anc 
full color pictures | can tell the storv to a mucl large 
group than could ever gather around the easel in forme: 


demonstrations 


2. Keasiey ia hand lhe tape | ad t lye replaced 
every few vears on the old black and white slide Phe 
small shde weighs less than '4 as much as the 


black and white. The small slide will not break in fal 
ing, can be filed in much smaller space, and be carried 
easier and in greater numbers. This is especially valu 
able when outside lectures or traveling demonstratio1 


are given. 


3. Variety and colo \ greater variet f subject 
can be photographed. The equipment is mpact and 
easily carried with vou. The color is the greatest ad 


vantage for 1t more nearly approaches the subject ph« 


tographed, gives increased realism, depth and pleasurs 
How to Make Your Own Collection 


\n amateur with a small amount of practice an 
inexpensive equipment can readily build up a valuabl 
library of small slides. However, I would advise vou 
to purchase only limited equipment which will enable 
vou to take the pictures vou want taken in a particular 
way. For most subjects you can easily afford to buy 
the commercial 2x2 colored slide or film strips from 
visual aid companies. The film strips and slides taken 
and edited by experts are an easy and desirable basis 
for vour collection, which can be supplemented by occa 
sional slides taken by vourself for vour own particular 
personal needs 


Necessary Equipment for Making Your Own Slides 


\ 35 mm. came Photofloc reflector A triy ‘ 
with 3.5 let t ind N phot tot 
better Aono 1}, \ 
\ light meter \ 
sring this list to any camera dealer, or write to larg 
houses for prices 
Optional Equipment 
Slide flles | t ectt not \ 
Copying stand oat ( 
Carrying case and ac stereopticon equip Ro 
_ cessory lamps Casand aeatectas 1g 
Ground glass table lighted pointer I 
Foot switch | tand " } 
Framer g ca 
Supplies 
Binding tape Ca K \ 
Film masks Chamo ski 
2x2 slide cover glass Cleaning ag 8 a 
Camel’s hair brusl India ik a ! Ading 
Scissors } } 
Agee eatin) foot Is of t 
Oil paint and brush \t ee +4: <1) 
3x47” file cards wit! Kodachrome A indoor ositive or ) 
alphabet index it wester! met vs ick 


colors iding whit nanatomic 


eoose-neck heht comes ¢ 
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hese rules [ should like to suggest for the making 


mete Hold it close to object being 
hotographed and test both the lark and light areas. 


ays use a tripod. Whenever possible do not attempt 


Id the camera. The best photographs are made with 
alle ns openings and longer exposure, so a tri 

) cessa 
Measure your distance accurately. If possible focus on a 
g glass attachment on camera. Don’t always de 

Ane le 
ume your pictures carefully. Test your camera; know 

tly where the edges of the picture will come 
{ t iS CILOS« to the obiect as possible 

\lways carry your camera with you. Keep your eyes 


s which you can use 


In copy work or in slides made from photographs, 
ts. books, etc., the process may be worked out to 
our individual needs and equipment. If you have 
enlarger it can be used for your copy work. Illus- 
ition No, 11 shows how an ordinary dark room en- 
rger can be converted to a copying stand for your 


unera. The goose-neck light is used for focusing when 


~ 


the photoflood bulbs are not being used or before the 


picture is taken. This may be attached to the foot 


switch so when the photofloods are turned on and the 
jicture is taken the goose-neck light will automatically 


be turned off and it will not affect your exposure. The 


ligl n again after the picture is 


ken and the foot switch released and photofloods 


turned off. This enlarger will enable you to raise and 


wer the camera easily for different sized pictures and 
still keep the camera parallel to the copy material on 


be ard \ 


Two different tvpes of framers are illustrated and 
either can be used depending on the needs. The rulers 
ire used alongside of some pictures both to hold the 
copy down flat and to illustrate the size in inches on 
he copy material on your finished slide. The small 
compact mirror is used to read the exposure or shutter 
opening on the camera if they are turned away from 
the eve. The pencil and recording paper are handy to 
record every picture as you take it by number so you 
vill remember when the developed film is returned. 
This material can then be transferred to your slide 
card file. Before you take your pictures, arrange the 
copy material according to sizes as far as possible so 
you will not have to keep changing the height of the 
camera constantly. Take a meter reading before each 
yicture (each one may differ). After the picture is 
taken, record it, and put the copy material in a place 


marked “already taken” 


What To Take 
This list is made up from the type of pictures we 
have in our collection. You may add to it. 


A. “Before and after” pictures 





eling oO or Paving road Make-up 
lding Coverin furniture Painting car 
Hair style Redecorating house Framing pictures 
iscaping Clothes Pictures in process 


B. Ugly objects around town 


sarbage Bill boards Fringe inside automo- 

Alleys Flowers in tires bile 

I pans on tree Flowers in boilers Overdone movie house 
k wit flow Over-decoration in 


h Lack of functional 
architecture ism 


local buildings 
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C. Beautiful objects around town 


Nice homes 
Landscaping 
Window decorations 
Boulevards 
Nice farm scenes 
Well designed cars 
Well-dressed people 
Well-designed indus- 
trial products, sil 
verware, etc. 
Good architecture 
Parks 
Flower 
rree s 


gardens 


D. Record trips and 
Beauty spots 

Art galleries 

Personal interest 


Historical interest 

Names of places am 
towns 

"1 . 

Churches 

Statues 

State parks and na 


tional parks 
Mural paintings 
Sunsets 
Clouds 












Lanes and rivers 
Boats 
Churches 


Photograpl 


Scenic at 
times of the day 


thie 


Statues terent seasons 

Sunsets } } 

Mural BERETS ONjICeES 
als 

Advertisement your Paniung 


and bac 
Posters 


store 


Changes 1 
tion 
Wilhaow 


nm composti- 


n Natu 


Pacme Mistakes i 

Highways Composition 

\utumn i? orl Curl of sn 
seasons ot a bla 


outdoor shots 
Seasons 

N iture 1! Taw 
Animals and 


Mistakes 


1oke, curve 
de of 


composition 


Dwellings \lter natur 
Highways ae a 
ways 
All public building cid perspect 
(Quaint place ak Bee 
‘ ' itk 
All pictures ( k 
yects ht 
rig 
Pictures 
lk \ctio 





diffe 


I 


‘tT 


x 


ent 


is 


CUT FRame_ 
APartT 


Highway 
Farms 
Types 


{ 


Wes 


E. In the studio 


black and 

white, and colored 
Magazines, photo 
g raphs, 
tions, lett 


Post cards 


illustra 
ering, ad 
vertisements 


illustration 





Art catalogues 
ompantiecs 


tamps 





Dra 
( ( k 
METAL Fugen Bor Tom 
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Same scene in differ Photo of artists p 
‘nt seasons and dif ng and working 
rent times of omplete rd 
erin 
Fur ea Mechanica 
trial design (ompar pic 
Good heads and _ bas same object 
Details o Fashion draw 
Goo gure ind i Commercial 
Details of figure Mural painting 
Figure ind portra Anal f 
om oO t 
‘ Sk 
( i x 1 
il I \r 
k l 
Pers] 1 
Lig | 
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F. Special types of research 





















sent to you by autho nm request 
Series on trip to see ( neg neckti } : 
work of art or ar a \ \fter tl f film has been taken, placed in the 
tist \ 
Stereopticon slides contain d then in turn put in the cloth bag and 
Telephoto wit! H | . . P ‘ 
ee ldresse the corner off the tag with a scissors. 
R icing g H k w ‘ 
a s indicates that you would like to have the pro- 
cee es gee ssed fil eturned to vou in a roll instead of mounted 
os eal 4 Ihoare Hlustration 1). 
roject o Be ( indling the roll of film not to allow 
\. Finis vers to touch either side of the film. Handle 
a e edge. cutting each frame marked with a dark 
p: ‘ ip. as in Illustration 2. Put the cut film in the koda 
ee de mas th the metal treated side of the mask 
ge he | ; e same side of the film so that the picture will 
. as ead from left to right correctly when held up to the 
ske H G h the metal surface facing you. (see Illustra 
I Ho >) | ertain sections of the film need to be 
: cked on his can be done with kodaslide tape 
( Sa 7 , ae e . ° 
" lack see Illustration 4). Ordinarily this will not 
, “J ecessal 
sauteed , Chen letter the number on the white side of the 
ojec ‘ : : ; 
lid ! . de so that may be written easily and seen clearly. 
Project 1g ‘ , . a 
thed fig }e sure the number is placed upside down on_ the 
a Ol the slide. This will enable you to put the 
foes aot de into the projector correctly by simply turning 
ground . iround. Then to file it, simply turn the used. slide 
Change type 1 
ILLUSTRA TiIV = DRAWINGS BY THE AUTHOR 
CUT TAPE RED ve ~ 
° savaial WITH st (> 
ae f SISSORS YS —— (CS 
34 I __8-34 ||! BEFORE weacvteue | Pa 
) il ~ +) fy] FOLDING J = JP SD 
METAL \ NH} | }4 rf / SZ 
FINISH chy) i { | / ee 
, | " / L_awoun rere f 
) eed . 
—__ FF a jF You USE THE @ 
CARDBOARD READY 
© USE BLACK BINDING TAPE- MOUNT BETWEEN 
GLASS — CUT OFF 4 
OF REO STRIPE ’ 
_ asian a —— 
| B-386 | [Artist Ingres B-386| 
| { 
| : The Source | The Source” 
| oF ee ae | | Ingres ,J.A.D. -1780-1867 
| French -1780-186 3; WPon Canvas - 3x 612 
| (oce11do iassl | T ip) 
| (Pseudo: class | Louvre, FariS 
| 
| From Life Magazine, Sept, +1) d | rre nch-Pseudo -CLas gC 
ina: s ©) 
| : 
(2) F 
—_ 17ax 1% 
* CUT IN LIGHT CARDBOARD (9 
’ c 4b 
\) te A> ‘ ¢ 
4h ee © A 
a" I y 
on } ¢ 
A \ 2 ) 





(additiona 


plowed | ~~ | 
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Mounting and Handling Slides 
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SHELF FOR 
PROVECTOR 
CARRYING 
CASE ano 
EXTRA LAMPS 


LENSE OvT FLASH 
OF FLASHLIGHT LIGHT 
* =. BOLTEC 
ORDINARY C_ TOCIF 
CLIP BOARD fix: 4 






r * 
> 
p = 
E site nae == 4 
. j _— LECTURE « y 4 
; PE TO = € ~ - b 
cfs a 7 ae 1 Cotte 2 -TOP VIEW - NOTES A 
—a t lianrs SENO. | +b ™ A 
TIN LIGH SCNU PERN 
of. THe Light TO,“ L*PEEN ————— a 
ARODBOA THE STUDENT A FENCING FOIL MAKES A GOOD PO NTER 
| I Nore BOOK — (26) SUAPPER y 


4S THEY SHOULY e 
@5) BE con TROLLE* 


BY A RHEOSTDT INTHE 
FRONT OF THE ROOM 


around and file it upside down and backward so that 
the number reads correctly in the fling cabinet. When 
mounting the slide between the 2x2 cover glass be sure 


the glass is cleaned with a chamois and then dusted 
with a small camel's hair brush. Brush the lint off 
the film itself before putting it between the glass (Illus 


tration 5). .\ small rubber bulb will blow out last ves 


tige. Pull out about 2 feet of tape, sticky side up, 
and holding the slide tightly between your _ fingers 
force it down hard with one corner at the end of 
tape. Then holding the roll of tape in one hand and 
the slide in the other stick down the second slide by 
turning the slide '4 turn. Pull the tape tightly and 
be sure vour slide is exactly in the center of the tape 
Now holding the slide in vour left hand with = the 
second slide against the table run vour finger against 
the tape sticking to the first side and then fold over 
each side of the tape on this first side. Run the fold 
of the first side completely to the bottom corner wit] 
your finger nail in both sides so that when the second 
side is folded the corner will look lke [lustration 6 
Continue this process until you reach the last side 
and then cut off tape with scissors. This sounds lik 
a complicated process but becomes very simple with 
practice. 

If you preter to mount the slides with the cardboard 
mounts vou will have to cut off two corners of the 
cardboard and mount very tightly so that it will not 
be too thick for slide projector (See 7) 

Ilustration 8 demonstrates how the color should be 
put on the edge of the slide to promote facility in fil 
ing and projecting the slide. This color can be put 
on with ordinary oil paint or with water color (poster 
paint). If poster paint is used, a little shellac will be 
necessary to keep the color from rubbing off. This 
shellac can be used on the oil paint after it is dry. Use 
a variety of colors, breaking them down either by sub 
rect matter or by a sequence of numbers for cross 


reference. For example, as the slides under architecture 


may have red for a basic color, then for gothic archi 


TO SIGNAL 
LIDE CHANT 


tecture the red paint be put on the right side 





the edge, for Baroque in the middle, and for Renais 


sance on the left edge By adding a little white to the 
red you may get further subdivision. Or if vou file 
vour cards by number, which 1s the method illustrated 
then the slides will be color red on right side from 1] 
to 10, red on the middle from 10 to 20 and red on 
left side from 20 to 30, ete. Such color is as ere 
an aid in putting slides back 1n 
ting the slide into the projector so it wll be projected 
correctly right side up and reading from left to rigl 
It is highly desirable to make two card files; on 
with a card for each shde in numerical order, anothet 


with a card for each slide under subject matter. Mat 


times a slide will requir number of cards f 

may fit under several subjects. Break down alpl 
betically Phen, when vour lecture 1s planned. . 
simple matter just to record the numbers of e shice 


you will use for a lecture and have vour assistant get 
them from the file and return them after the lecture 
is over. This filing system 1s il 

12 and 13. Show the material and arran 
each card. No. 12 1s the card to go in the numeri 

hle. No. 13 in the subject. tile You will notice. th 
source of the material from which the slide was mad 
In this case 1t was made from a picture in Life 

zine this will be valuable if the slide is evet 


or damaged 


lhe ground glass table in Ilustration 23 is a gr 
help in preparing lectures and in studying: slid 
arranging them in proper sequence. Use this constant! 
It can be made from an old table. The ilustratior 
just one type. You may construct a type to suit youn 


needs but do not make the light underneath too brig 


and allow for expansion of water under heat of bulbs 


underneath. Then arrange the slides in order with the 


numbers and colored edges up. If vou are using 

projectors arrange the slides into two groups 
Ilustration 27 shows an aerial view of our arrangt 
iit 

/ $()7 | 
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Visual Education in the 
Smaller Central School 


Some concrete, stimulating evidence that MEADER G. PATTINGTON 
the small community of moderate resources \ssistant Supervisor of Education 


can do effective audio-visual teaching. Fast Schodack Schools. New York 


Hk faculty in a small central school often find supply and equipment houses. The making of models 
themselves handicapped in carrying out a by pupils was also a definite part of the visual educa- 
planned visual education program due to lac! tion program. Among such models were: water wheels 
of equipment and difficulties in securing material suit ind pin hole cameras by science classes ; theater models 
able to their needs by the English and dramatic classes: soap models of 
The following list of objectives served effectively 1 Roman buildings by history and Latin classes. These 
introducing a planned program in a central school ¢ ictivities illustrated the principle laid down, that by 
five hundred puy ils using their hands and later demonstrating their work, 
1. to stimulate and arouse interest the learning process of the students was greatly stimu- 
2. to increase pupils’ keenness of observation ated ; 
3. to make subject matter live lhe teachers learned to see the film in advance of 
$+. to aid and promote retention the class showing. Previously there had been all too 
5. to enlarge vocabulary of pupils little follow-up. Pupils were made to realize that thev 
6. to improve reading ability vere to be held responsible for what they saw and 
7. to further mental growth eard in future class discussions. Class discussion, a 
8 to promote and WMprove social attitude short test and a review of observed material fixed the 
9 to smooth out the achievement curve iain points, enlarged the grasp of comprehension and 
Our armed forces in World War II have tound issured better retained knowledge. 
that through visual aids and the expenditure of less \ flm program was made out in advance. State 
time, they can obtain the mastery of a skill that betor departments of education and universities provided 
could only be developed through long months ot tria lists of carefully selected films and slides. Many com- 
and-error experimentation \ leading bus compat mercial films and slides were excellent teaching ma- 
for example, in training new mechanics has found terial. 
that complicated assembly problems can be shown by \n inventory of visual education material already 
the use of motion pictures and slide films, resulting 1 it hand in one central school produced surprising re 
a saving of one-half the time formerly required. Th sults. Commercial exhibits, charts, maps, and models 
mechanics so trained are able to duplicate the worl iormerly prepared by pupils were uncovered that the 
of experts yority of the teachers had not realized were avail- 
We, in our public schools, are not pumping a ma le lime was finally taken to list this material, 
of information to meet a “deadline” as is necessarv it ineographed copies were given to all teachers at the 
our armed forces and shorthanded factories. Further: start of school, and 100° greater use was derived 
as any good teacher realizes, the more completely il rom materials on hand. 
five senses are made to function in learning, the mort he school hbrarian furnished the names of books 
easily a new task ts learned, fixed and remembered isting hundreds of free commercial exhibits, posters, 
Thus, for a pupil to hear a story, read about it hin charts, and samples which were borrowed or in many 
self, see the storv portraved, and then write about 1 ses given permanently to the school. From the li- 
or with his hands duplicate some part of tts cor rarian also the name of a company selling a practical 
tents. forever fixes it in his mind ndex tile of free material for all classes, including 
In one small central school. it was found impossibl harts, maps, slides, samples and commercial exhibits, 
due to war shortages, to provide a darkened aud is secured. This card system proved its worth in 
torium for the showing of films and_ slides t wi Hexibility of use 
finally decided to make a dark room in the lower bas \mong the material received through such a plan the 
ment hall by providing opaaue shades for only tw llowing is illustrative: Pamphlets on French cus- 
windows. roll screen at one end and movable seat toms, maps showing locations of National Parks, draw- 
were installed. A packing box, braced and_ painted ing class exhibits (pictures, tools and materials), milk 
provided a suitable stand for the machin t wv charts and posters, pamphlets on canning and charts 
quiet in the basement and no other group was mcon m same, charts showing proper methods of meat cut- 
venienced during the showing of the pictures ting and carving, facts and fads of bread, tropical 
Slides were available in all subjects Lists « fruits and produce charts, cycles of fashion and _pat- 
material were secured from most of the regular school terns for clothes, a miniature skein of silk and history 
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of same, fuel exhibits, fire prevention week posters. 
posture charts, charts on care of teeth, tooth paste sam 
ples, booklets on business short cuts, Mother Goose 
charts, sections of storage and dry cells, exhibit of re 


productions of famous paintings, and many others. 


Material was thus made available to all classes 
where it would be of value, and the wide variety of 
subjects covered provided continuous use throughout 
the year. The science class, as one example, was pre 
vided in this way with the cut-away storage and dry 
cells. aluminum exhibit, Washington Collection oft 
Minerals, a telephone instrument and aeronautical kits 
These all contributed to the pupils’ interest and prac 
tical knowledge of modern science. 

Outside trips were made, even though in a small 
community. The post office, dairy farm, local railroad 
signal tower, newspaper plant, department stores in 
nearby city, etc. were utilized in bringing first hand 
information to the pupil who would soon be out in 
the field himself. 

Before the war, a Washington trip, properly planned 
was an outstanding feature in the pupil's school ex 
perience. Seniors were encouraged to read books on 
Washington, a film showing interesting places in our 
National Capitol and a carefully planned itinerary to 
be followed by the group contributed interest and led 
to real educational experiences. A follow-up aiter the 
trip with a chapel presentation, souvenior exhibits and 
news articles in school and local paper brought out and 
fixed interesting points. Teachers in the social sciences 
and other classes stressed features to be observed. Eng 
lish class themes were presented on various phases of 
the trip. 

The field of visual education is on the eve of growth 
unknown hitherto. In our post-war years students as 
never before will need and demand more visual ma 
terials. Our world will be a smaller world, moving at 
a faster pace. Time and distance will be cut down. 
Television and FM Radio will be available and in gen 
eral use. We must not merely wait until these things 
happen. We must anticipate, prepare and have our 
school systems in shape to accept and utilize thes 


achievements as they come. 


The Importance of Perceptual Learning 


(Concluded from page 397) 


ings only if they are rooted rather immediately in a 
rich mattress of perceptual experience. This is no 
argument that everything has to be learned first-hand, 
but rather that there must be a constant effort to see 
to it that pupils have had perceptual experiences ade 
quate to warrant the use of particular words. I list 
ened to a bright thirteen-year-old youngster from an 
upper middle-class home the other day say very gibly, 
“There are certain residential areas in Chicago where 
the percentage of common-law marriages runs as high 
as 80." This youngster had an IQ of about 175 and 


he not only expressed this view but many others like 


it. | was tempted for the moment to believe he knew 
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\s I asked additional gestions, however, 


he had learned was 


something. 
it was clear that the chief thing 
how to string words together in a sentence such as he 
had read in a book. He had no understanding of what 
went on in those residential areas where the common 
law marriages exceed 80 percent. He knew nothing 
about the squalor, the unhappiness, and the conse 
quences of lower-class morality. In other words, his 
idea of “80 per cent common-law marriages” was an 
exceedingly limited one. 


Merely having first-hand experiences does not, of 
course, necessarily mean that learning is appreciable. 
Percepts are a necessary but not a sufficient condition 
tor effective learning. Learning takes place most rap 
idly when the learner is alert for generalizations based 
upon his experiences. Everyone has met traveling 
salesmen who have visited each state and major cit) 
in America, have seen everything and learned nothing. 

at least nothing that will bear repeating. They would 
find it impossible to answer one-half dozen of the 
simplest questions regarding American culture. Most 
of us recently have talked to returning servicemen. 
Some of them have learned a great deal from theit 
first-hand experiences while others have learned littl 


It is true, too, that bright people learn more from 
limited perceptual experiences than do dull people 
boys or girls who have fine minds need fewer per 
ceptual experiences as a basis for their generalization 
Every study that has been made of the utilization of 
audio-visual instructional materials implies, if it does 
not indicate clearly, that such materials are relativels 
more educative for pupils of low [Q’s. 

Providing first-hand perceptual experiences — for 
school pupils is apt to be an expensive process. While 
it might be true that the best way to learn about life 
in France would be to spend six months living there 
IN association with an excellent teacher, this. becaus« 
of expense and the time factor, is completely out of 
the question for most Americans. Such a conclusion, 
however, does not preclude the utilization of instruct 
ional materials that involve relatively a great deal of 
perceptual experience. We can compromise with 
going to France by resorting to dramatics. models, 
graphs, charts, flat pictures, motion pictures, and _ re 
cordings. The difficulty with most of us is that we 
compromise completely and resort exclusively to the 
use of words, when we want to communicate ideas 


about French culture. 


In conclusion.—the practical question teachers faci 


should be noted. The question is, “How can we know 
when meanings can be adequately communicated by 
the use of words? What can we look for in order t 
know when additional first-hand perceptual e 
ences are needed?’ The answers to these quest 
certainly are not simple. My observations lead me to 
conclude, however, that there is relatively littl prac 
tical danger of going too far in the direction of sat 
urating our instructional materials with large quant 
ities of audio-visual aids. It is conceivable that th 
time may come in the future when inadequate utiliz 
ation of verbal materials interferes with effective in 


struction, but our immediate problem is of quite a 
different nature. 
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The Curriculum Clinic 


“No Objectionable Advertising” PAUL C. REED, Editor 


Director, Visual and Radio Education 





HE other day | was talking with the prince ipa Rochester Public Schools. New York 
of an out-of-town school about the aud 
program he was developing We talke 


vhat wa This discussion about sponsored films and their use 
in schools raises important questions and suggests 
answers. There may be other views and opinions 
that should be expressed. If so, write to Curriculum 
course we discussed sources for renting and borrowing Clinic Editor, EDUCATIONAL SCREEN. 

/ 


hlms, and the question came up about the use of spot - 


through the full range of problems 
the most satisfactory make of projector to how to get 


teachers to make most effective use of films. In due 











sored films ; 
objectionable ; ii 1t’s seen or heard only two or three 


“Ves, we make use of sponsored ftilms.”” he said a2 ; : 
e" ; mes they approve the picture. They rationalize that 
But I always preview them first to make sure ther¢ Ati ir 
. 5 99 | atter all the sponsor ought to be entitled to something 
no objectionable advertising in them I pushed thi ' 


Mamtanaion ie teat t oak th , for producing the picture, and they are willing to grant 
Ciscussion a Dit Turther because nis question Of spol Ped , Fan a ie 3 ° ° 
idl Glens tise baths : . ag ; him the casual mention of his name a few times—but 
sored Nlins Nas bothered me tor some time ; and, 1f there 
; ; more than a tew. 
were an easv answer, I wanted to know about it. Bu tg 
; as ; : his little 
| found that “no objectionable advertising” was real 


~ 


game of “finding the sponsor's name” 
not a very accurate measuring instrument in_ this as been: too frequently played in ihe past. 1 is 
principal’s hands inrealistic. It is futile. It Is superficial and does 

ag OE oe a not come to grips with the Issue, It 1s unrealistic 
tls tenaten Ok ote ok a bee See cole ecause advertisin y as such is an integral part ot 
film libraries. The statement explained that som our economic world: We. use BP Sc SP and news- 
sponsored films had been included in the library’s Pee fe ee classrooms, and their columns are 
cs haat adh daw ‘ek cael “uns eltemiaae filled with advertising that is clearly labeled and 
stiesaiialias” (Rincon © octal Uise-sntee seas understood as such. It is futile because some spon- 
ment films were included under the sponsored film apt sole as eape other than the publicizibs £4 
while others week Veted andes wiles satis: tage nam Or product It IS superficial because the spon 
ian.) “Withdn the ness Sou ileus Yen onde to octet , $s name or product is far less important than the 
Eieitiaiar tiene 48 tie Mans Galea cee ocaiteelia Sadie elationship of the film to curriculum objectives. 


- . ae : \nd the princi] al issue seems to me to he where 
ula for evaluating sponsored films \leanwhile. let eg cas . 2 
pectl the responsibility rests for supplying needed cur- 
spec ate : . ; . . 
TY re iculum materials for public schools. 
| Ws question wouldnt be so wnportant t it werent ; Saar 
: rahi Some teachers and school administrators who 
tor the fact that during the next few ears school 


; ; ; recognize the inadequacy of trying to determine 
ere going to he deluged with at unprece¢ nted quant ~ | h a § m1 

. SRS . hether or not there is objectionable advertising 
itv of sponsored films—unprecedented even = duru : 


the war vears with its hundreds of O.W.I. and C.LA ; : ; rs 

. ; . basis tor evaluation. ‘or them venture to sug- 
hlms. With no shortages of raw stock. with dozens ; '& 
est an evaluation procedure: 


1 sponsored film, may still be uncertain about 


‘ 


of commercial film producing companies better estgl 


lished than ever before as a result of their war busi 1. Attempt to determine the sponsor’s purposes. 


hess, W1 an abundance o personne skilled 11 \ Sponsot has reasons lor paying for the Pro 
writing and directing and editing of information film ductioy nd distribution of motion pictures. 
With imdustrial sponsors more convinces f the effi llow does the sponsor want the viewer to 
lenecy ot the motion picture medium, and with school think, feel, and act as @ result of this partic- 
acquiring projectors at an ever increasing rate it seems ular film experience? Will the viewer bene- 
a toregone conclusion tl at the months ahead will bring nt tron this changed behavior ? Be Wa®r ot 
nore lists of ‘free’ films to teacher desks than eve the film when sponsor purposes are least dis- 
Lefore. What are they gong to do with those lists cernibl 
How can they decide which films to use and whi ‘ . ' 
sl tad ae AIR as + Pe 2. Re-examine teaching purposes. Make sure 
no tO Use some of lese picture wciude ol alr . 
Scctiantiite aidvertisiae? Whi ' “a that you have clearly in mind the reason why 
ne advertising : Vhat is objectionable ad ; : 
ET Re vou want to use a motion picture or other 
- ere ae isual material. In other words look to the 
Certainly the film should be previewed befor: 


_ : ; “tat ‘ curriculum to make sure what you are teach- 
is shown. That 1s a sound utilization procedure pre : 


ing and why. Never use a film just because 


ceding the use cf any audio-visual material, sponsore be Diesitidaneiet. Geariice eam atic acditel 

or unsponsored Should vou count the number of It Nappens to Dé tree’ and readily available. 
times the sponsor's product or name is mentions 3. Consider all available materials. In preview- 
That possibly is the key to what some people meat ing sponsored materials give careful thought 
hv objectionable advertising. They presume that if to all available methods and teaching mater- 
the sponsor's name appears too mat times, the fil lals for achieving curricular objectives. For 
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your particular purposes, with your particu- 
lar group, some other audio-visual or printed 
experience, may be more valuable. 

4. Equate sponsor and teaching purposes. \Vhen 
the sponsored material seems to be the best 
available for achieving well defined teaching 
objectives, there is one more important step. 
This question should be answered: Are teach- 
ing purposes and sponsor purposes in har- 
mony, or are they in conflict? And in find- 
ing the answer for that question, the object- 
ives of other courses and classes must be 
given full consideration. 


EFLA Has An Answer 
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This procedure seems to be simple, practical, 
and sound. It neither favors sponsored films per se, 
nor does it oppose them. Its application wonld 
preclude the possibility of a school using any and 
all “free” materials available and at the same time 
would prevent a school from taking an educa 
tionally unsound position of never using sponsored 
films. This procedure places greatest emphasis 
upon curriculum and teaching objectives. 

Left unanswered and hardly mentioned is the 
most important question and the most significant 
issue: Who should be responsible for furnishing cw 
riculum materials for school instruction. 


A Concrete Proposal for A Streamlined Film Evaluation Service 


(a4 S it a good film?” 
The teachers ask it, the distributors ask it, 
the producers ask it. “Evaluation” is one of 
the most overworked words in the educational film 
vocabulary. 

Reliable evaluations of new films are as desperately 
needed as any one thing in the field of audio-visual 
education. We see occasional reviews of some of the 
new films and multitudinous advertising blurbs written 
by promotion experts, but on what can we rely for 
valid estimates of these new films? Valid, in the sense 
of value to the ultimate consumer of the product. 
Film librarians and directors of audio-visual programs 
are plagued by endless hours of screenings in order to 
test for themselves the worth of unknown titles. 


A number of attempts have been made to evaluate 
existing films. EnpuCATIONAL SCREEN’s “Film Evalua- 
tion Cards’’—those that appeared before the war—con 
tinue to be of help. But much has come into the mar- 
ket since the last of those cards appeared. Selected 
Motion Pictures was published by the American Coun- 
cil on Education back in 1942. The Association of 


ELIZABETH H. FLORY 


Exeeutive Secretary 


School Film Libraries, with its catalog of evaluations, 
went out of existence at the outset of the war. Indi 
vidual film libraries or special-interest groups have 
compiled lists of the films they considered successful 
or usable. But more and more new films are appear 
ing, and sound evaluations of them are non-existent o1 
found wanting. 

The Educational Film Library Association ( famil 
larly known as EFL.\), since its inception early in 
1943, has been faced with this problem among many 
others. Is there something in this evaluation bug-a 
boo that EFLA can handle for its members? EFLA’s 
going to try it. It will be a very simple, unpretentious 
system at first but the program has vast potentialities. 
\s things are at present, EF L.A’s members—some two 
hundred film libraries in educational institutions and 
agencies across the country—are having to plow through 
producers’ and distributors’ catalogs, lists and adver 


tisements in various publications to find likely titles 


Officers of Educational Film Library Association 





I. C. Boerlin, Chairman Elizabeth H. Flory 
Board of Directors Executive Secretary 


Dr. Edgar Dale Patricia O. Blair 
Vice-Chairman Secretary 
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selected / in subject areas and in age 


to fill their needs For the new o . r Is no « r eries ol lists, 
method, to find out whether or 1 re groups. There will be indications of what films in what 
than to preview them ireas and for what group are most successful, from 
Previewing is an endless chore. Siw 1 he utilization, distribution or production point of view. 
of twenty minutes is devoted to the setting up, running lists of the best “basics” may be compiled for new 
oft ead ve-windiew of a snate cee \ultip Im libraries as they begin to purchase. And all the 
that bv the hundreds of new titles we expe to come vhile there will be the fact of this constant flow of 
on the market, and we find ourselves ut swamper evaluations of new films, for teachers, supervisors, 
bv the thought of the hours to be spe s simpl Im libraria directors of visual education, for all 
preliminary to audio-visual work. The be expedie s 
is to fi S whose 1 ement st to do = ; , 
is to find someone whose judgmen ‘i: © iron-clad guarantees, no rosy promises of the 
Por < a) ‘ > WI9\ “1 ] ES | mart i}] 1 ly \ (| 11 en Py ‘ ° ° 
for us, so that we may be at least pa eneve Henium, mind you! But EFLA is going to try 
7 is 5 “Ee ter-mMm ml “shi ) MOperatiol S tT 1 : . 5 
of thi chore Inter-membership cooy elp solve this evaluation problem. And perhaps 
ok s pl ie .\ssociation asi : ’ ; 
keynote of EFL . p! - the «A | stea aving an answer, we'll have t/e answer! 
its system on the fact of gradual progression trom thi 
present method of “evervorne for hi Ti i rie ray 
( f delegation ot the S¢ chores to speci O€ irecd 
the work. Here's what s means 
, Art and the Small Color Slide 
\t the present time, 11 edgar Dal e-" 
of the EF L.A Board of Directors and | sure 40)2) 
of Educational Resear« Q)hio State ers] 
working out a simple, one-page. cle: isual education lecture-room. Between 
sheet form. This will be se n ( slide chines we have a stand for an opaque 
bers of EFLA with a call fe oluntes ect e movie projector. The slide machines 
‘* e( WE TOT sive Ss » P ] “] 5 > j y 
Since members are already previ o jUIpps ngle slides or film Strips. Che lights 
they come al it will be < ( te ‘ iy be directed toward the student's note- 
‘y com long, ea s ( a 
icais ty G0 cut thece EFI A evaluation che ) e simple method shown in Illustration 25. 
them to the New York ofhec ese she ( e equipment we use as shown in Illustration 26 1s 
be combined. compiled, duplicated nites sugges 
the entire EFILA institutional and_ se CTS ' 1 ‘ . : - 
; ( slides under the following subjects: (Film 
month by month. If conflicting evaluati \¢ , oa 
a single title, special requests will be we une vie film offer no problems in filing). 
member libraries for re Ss} ane Models 
' . nia "1 «(tf \] } +y11] | yha Murals 
still pro mad con, he PDEs FE motiona ffects ea al 
It is expected that evaluations il] ened ; I Museums 
I 1 10 (Ornaments 
cases and will be the 311] con ( o's | Perspective 
, . I ver Photography 
the various member lbrarie . r¢ Footw Plastics 
‘ ‘ Frame Postet 
tions by educators lucators ( ae ~_ Posture 
; . I Proportion 
In time it is anticipated that sev 0 | be ( Garder Rhythm 
Genre Rugs 
come apparent. Firs ere will have ne Head Sculpture 
- oe ' ia House planning Sports 
of simplification of th of the 1 of revi I; tok edo Stage design 
The : ear ae - se al ae Stained glass windows 
r More Up-CO-ciie ¢ Cf CVada ¢ States 
= “psd ie Still life 
more valuable they will become to the ( ( ( g ee Sm 
¥ ~ ] Lig nade ble ap nts 
Ol films. Secondly. cons det ible weed ] r ; nae it 
done. in two wavs. We will soon se ' ( Mask Uses of slides 
varticipating libraries are turning in = ; ; : 
. Ire care lv your own list of subjects and sub- 
high level of quality (and quantity). There a tee ; 
| ; | : ; : ( eede ( teaching vour entire course, and 
le groups that are peculiarly qualhhed e certain ne 
S I r smaller lists for specific lectures. ( heck these 
tvpes of material rather more Casii\ ers . . 
_— "oe st vour present slide files and take the pictures 
as m1 science at ti wior hign s ( O71 . , 
' hlms on ae ? eeded to complete the lists. Keep your eyes open; 
¢ ‘e 4 oh school or college stuce . , ° Z ’ 
ae Te high sch students bring in copy and photography. I sug- 
the primary grades S ' 
the primary g st you write to some of the recognized slide and 
In the course of time, with these facté ly strip panies and find out what pictures and 
more and more apparent, it may be possible for EF] strips are available in Art and Art appreciation. 
to incorporate this evaluation service e-rel ¢ se the visual education field is a comparatively 
, , ‘ ‘ T)T wrgn) hey | cy 17 . . - P ° 
listing and evaluatiot ogranl wher LUCE ne, especially in the technical side of Art, a list 
, 7 ‘fr f ] 1 ] 11 ] 1 . 
will make an effort to channel the o ( m strips ich you could use might be made up 
special reviewers as early as possible : the ving suggestions. You might also sug- 
dite distribution. of film strips you would like to order 
Results of EFLA’s evaluation servi r es because the production of new illustrated 
One of the simplest is that of a progressively-g ectures depends largely on the demand. 
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"Peace Comes to we le > 
amatice.” Poet Official Photos from 
_ —s = . 

ecretary o e 


ans tend Victory Loan l6mm Films 


Vinson. 


"To Win the 
Peace." Navy 
nurse applying 
braces to legs of 

a sailor. 
Navy 











A . ns 
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J Navy 
"Our Children"—Innocent victims of war Okinawan children aid our Forces. "Bonds of Victory’"—Naval Aide vaccinates Philippino child. 
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The Atomic Bomb—In Hand-Made Lantern Slides 
By ANN GALE 


| Be atomic bomb which marked the beginning of a ne icceeded in makin 


era is the culmination of a series of experiments whi ey found only a s 
began back in 1896. The slides sketched below trace a f { Then Enric 
of the high points ol! these ¢ xperiments nstable element ur: 

1.) That matter is not stable was demonstrat i Mari the unstabilit 


and Pierre Curie in 1900 when they isolate 


was spontaneously going to pieces throwing tol releasi! 


} 


beta particles ind gamma rays 5 Out 


2.) In 1932 James Chadwick of Engl 


eutron while shooting alpha 
») In 1034 Tean-Frederic aad Irene ( 
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Roosevelt High School. Chicago 


1 


them radio-active and unstable, but 
mall amount of energy released. 


Fermi in Italy shot the neutron at the 
inium. He found the radio activity and 
element were increased. Other work- 


experiment found that he had split the 
miecnse amounts of energy. 


erence between President Roosevelt 


entists grew the great cooperative ven- 


ed the Manhattan project. 


vear the first test of the atomic bomb 


t in New Mexico. 
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The Filmand International Understanding 


Let’s Teach For Peace As We Taught For War Hadden 


NE of the leading commercial companies in the 

visual field used a full-page advertisement in a 

recent issue of the Saturday Evening Post 
to point out the very heart of the problem of teaching 
for peace in a post-war world. The President of the 
company is quoted on the page. 

“Shall we educate our children as well as we do 
our servicemen” he asks. This question is a challenge 
to all who are interested in the use of films for inter- 
national understanding. Films were most effectively 
used in training to win the war and establish the peace. 
They should be used just as effectively in training 
our children and our citizenry to organize, to under 
stand, and to maintain that peace through international 
understanding. 

The speaker goes on to say “The speed and thor 
oughness with which our armed forces have trained 
millions of young men for war are amazing. How was 
it done? With intensive applications of methods pre 
viously used and proved in this nation’s schools.” The 
military procedure included tar wider use of all forms 
of still picture as weil as of sound motion pictures 

Regarding our schools’ failure to provide just as in 
tensive a program, he says “Most educators lacked 
neither appreciation nor readiness. But they did lack, 
and still lack, the necessary funds.” He says further 
“A relatively modest appropriation per school per year 
can provide for an excellent audio-visual program 
Shall we make the necessary funds available to educate 
our children as well as we do our servicemen ?” 

The issue is clear. Shall we be just as practical about 
education for peace as we have been about education 
for war? The company deserves great credit for stat 
ing the issue in such a practical way and using a full 
page in a magazine of nation-wide circulation to bring 
that message to the whole country. 

We agree heartily with these ideas. \War experi 
ence gives very practical proof of all the statements 
The importance of films and filmstrips in the war 
program was recognized, and funds were generously 
provided for the production and distribution of films 
and for the provision of adequate projection equipment 
and trained personnel for their use. This experience 
was not limited to our own nation. The film work 
of the United Nations Information Office and_ the 
British Information Service are illustrations in point 
They also show what an important part films for inter 
national understanding played in the war program. 

The work of the above organizations also illustrates 
the importance of cooperation in putting over an audio 
visual program. This cooperation is not limited to 
international scope. Community cooperation is neces 
sary. No film program for international understand 
ing can reach its full potential of success unless there 


is community cooperation. 


DR. JOHN E. DUGAN. Fdito: 
Heights. New Jersey 


Projectors 


The provision of a projector is fundamental to any 


film program. Community cooperation can be of the 
greatest assistance here. The provision of a school pri 
jector should be a project of prime priority for any 
community large enough to maintain a school. The 
projector may be purchased with school funds. throug! 
P. T. A. projects, through the efforts of public spirited 
organizations or individuals, or by other means; but 
its procurement is essential. 

If the school or some other organization in a con 
munity has a projector, there is every reason to believe 
that some cooperative plan can be worked out for mal 
ing its use available to all. Many such plans, involv 
ing numbers of projectors, are in operation in larget 
cities. Fundamentally, however, the provision of 
projector for each school is the basic foundation § for 
the solution of the problem. 

Projectionists 


Successful use of a projector is dependent upon its 


intelligent operation. Cooperation in providing thi 
service is essential. Several trained  projectionists 
should be available for each machine. Thus someone 


always 1s available, and no one is overburdened. Thes 

people may be trained by the school, by extension 

services, or by the distributor of the projector involved 
Programs 

In most communities the schools will condu 
basic film program. But there is every reason to expect 
that this should be done in full cooperation with othet 
groups in the community. Racial and nationality groups 
would be particularly interested in films on inter 
tional understanding, as would be civic and so 
study groups. 

If a school wishes to promote international und 
standing in a community, it must seek to reach more 
than its student body. Powerful though films may bh 
the attitudes of parents and citizens in the community 
can either counteract or reinforce what the school seeks 
to do. 

The school should seek to make these outside forces 
favorable. Thus, if possible, the school should invit 
adults to some of its film showings and should seek t 
make some of its films available to interested adult 
groups. In the same manner adult groups might recip 
rocate with films which would work into the progran 
satisfactorily. The school or public library should co 
operate in maintaining an uptodate file of film cata 
logues and reviews which would help both schools and 
citizens to choose films wisely. 

Both school and community groups could cooperate 
in building public interest and good will for the filn 
work which each is doing. This would eventuate not 
only in improved results, but it also would tend 
make the average citizen more likely to favor the neces 


sary audio-visual education funds. 
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_ DEMOCRACY 


Two New Encyclopaedia Britannica 
Classroom Films Vividly Present These 
Conflicting Ways of Life 

Now —more than ever before —it’s vi- 
tal for young people to know and un- 
derstand the basic philosophies upon 
which systems of 
built. 


well depend on how thoroughly the 


governments are 


The course of world events may 


coming generations understand their 
own nation’s government —and that of 
other nations. 

Encyclopaedia Britannica Films will 
shortly release two new sound films de- 
signed to make these difficult concepts 
easier for students to understand. In 
“Democracy” and “Despotism” teach- 
ers will find authentic definition and 
description of these divergent political 
theories—in a simple and graphic man- 
ner thoroughly comprehensible on the 
high school level. 


Produced in collaboration with Dr. 


Harold D. Lasswell of Yale University, 


and others, “Democracy” and “Despot- 


ism will be notable additions to the 


social studies section of your school’s 
film library. For additional new film 
releases see list at right. 

Even with a small audio-visual 
budget, your school can acquire these 
important new socio-political films. 
For a omplete descr iption, fill out the 


( oupon below. 


TEACHERS HANDBOOK with every film 


| 
| 
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OTHER NEW RELEASES 
The world importance of food highlights other new re- 
leases which are added to Enc yclopaedia Britannica Films’ 
Library. Send coupon for complete information. 

Title Collaborator 
Consumption of Foods O. E. Baker, Ph.D., Univ. of Md. 
Production of Foods . O. E, Baker, Ph.D., Univ. of Md. 
Distribution of Foods . O. E. Baker, Ph.D., Univ. of Md. 


Bread . . . . .B.E. Proctor, Ph.D., Mass. Inst. 
of Te« hnology 
Milk... . K.G. Weckel, Ph.D., Univ. of Wis. 


The Food Store Marjorie D. Sharpe, Principal 
lenacre School, Wellesley, Mas:. 


Distributing America’s 


Goods . .J. Frederick Dewhurst, Ph.D., 
The 20th Century Fund 
Property Taxation . H. F. Alderfer, Ph.D., Penna. 


State College 
. Paul R. Hanna, Ph.D., Stamford U, 
Laurence E, Briggs, M.S., Mass. 
State College. 


The Bus Driver 


Play in the Snow 








ENCYCLOPAEDIA BRITANNICA FILMS Inc. 


ENCYCLOPAEDIA BRITANNK( 
; 20 North Wacker Drive, Chicago 6 
i : Please send me, without cost 
Information or Democracy” a 1 “Despot sm’ 
1 Films (sound) 

Catalog of Encycloy lia Britannica Sound | 
| \ 

I 

' Pr 

' i 

! \ Sy 

I 

! { . ) 


A FILMS Inc 


, Dept. 21-L 
, Ilinois 


rr oblis gation 


and other Vew Encyclopaedia Britannica Classroom 


Catalog of Silent Teaching Films 


Information on your “Lease-to-Own™ plan 


Date 
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Educational Screen 


The Coordination of Information and Service on Government Films 


By The Library of Congress 


N September 14, 1945, representatives of seven 
national organizations comprising the National 


l6mm. Film Committee submitted to heads of 


appropriate federal agencies detailed recommendations* 
on the coordination of information and service on Gov 
ernment films by the Library of Congress. It was sug 
gested that since “the Library of Congress provides a 
centralized service on printed materials and_ still pic 
tures and serves as a bureau of information to the 
general public in all matters involving the serious use 
of such materials, it is the logical agency to provide a 
service on motion pictures similar to the centralized 
service already provided for printed materials and _ still 
pictures.” Here are some of the reasons for the 
recommendations. 

Workers in the field of audio-visual materials and 
library service are becoming increasingly aware of the 
close relationship between print and films as media 
for recording and disseminating information. The stu 
dent with an assignment, a scholar with a problem, 
or the layman seeking information goes to all sources 
of knowledge in order to get the information he de 
sires. He wants to use all materials to the best ad 
vantage regardless of whether they be books, manu 
scripts, films, photographs, transparencies, recordings, 
or maps. 

Students, teachers, and research workers would 
prefer to have all this information about a given topic 
included in the same catalog. A bibliography—for ex 
ample, on the strategy involved in the battle of Mid 
way—can be prepared more expeditiously if all avail 
able records—printed, photographic, or recorded—are 
listed alphabetically by title under a subject heading 
such as “Battle of Midway.” Also, he wants to be able 
to go from printed materials to films, films to manu 
scripts, manuscripts to maps, etc. This means that 
for most effective utilization all materials should be 
brought together in one center; and reading, listening, 
and viewing rooms should be a unit. 

From the standpoint of effective and economical ad 
ministration of library materials it is desirable to bring 
together all types of media. In the case of reference 
service, most fdividuals want assistance in obtaining 
information from all types of media on a_ particular 
problem. In the case of circulation, films and recordings 
can be handled under the same charging procedures. 
Tables are becoming available which are equipped with 
phonographic and projection eauipment, both of which 
employ head phones. Consequently, the general read 
ing room can be equipped with such tables, to permit 
not only the reading of print, but listening to record 
ings and viewing motion pictures and transparencies. 

The processing of films likewise follows closely the 
processing of books. Descriptive cataloguing is neces 


sary together with the assignment of subject headings. 


*The text of the recommendations was published in the Octobe: 
1945, issue of EpUCATIONAL SCREEN, page 33% 


L. C. LARSON 
Assistant Professor in 
\udio-Visual Education 
Indiana University 


PLB LLL L_L_L_B_ IP LP_F__P_ PPP LLL a 


EDITOR’S NOTE: Professor Larson was Chairman of 
the National O. W. I. 16mm. Advisory Committee from the 
time of its formation in November, 1943, until January, 1945. 
He is Chairman of the Sub-Committee which drafted the 
September 14th Library of Congress report and is, therefore, 
qualified to discuss reasons for the committee’s recommen- 
dations. 

classification, labeling, and mechanical preparation of 
materials for the shelves. Also, the acquisition of films: 
is analogous to the acquisition of books. The processes 
of selection, ordering, and accessioning are comparabl 

Furthermore, the preservation of books and films r 

quires similar conditions and practices to meet the haz 

ards of chemical deterioration, misuse, weather. fire 
and theft. 

Since the procedures are so similar the Library of 
Congress, a service agency in Government, would seem 
the logical agency to serve as a center of information 
and service on Government films. Government motion 
pictures could be lent through the Library of Con 
gress's established inter-library and individual loan 
service as is the case with its collection of books. photo 
graphs, recordings, and maps. Moreover, the Library 
of Congress maintains recordings and photo-duplication 
laboratories, with the most advanced equipment, in 
order to supply on a cost basis photocopies and 


phono 


copies of its materials. This service could easily be 


expanded to provide either full prints or selected foot 
age of motion pictures. 

lf the Library of Congress becomes a center of in 
formation and service on Government films. it might 
well follow that the Library should provide to other 


Government agencies information and service o1 
Government and non-government films. Furthermore. 
through a strict enforcement of the Copyright 

the Library of Congress would receive automa: \ 
two prints of most non-government produce 
Therefore, the Library of Congress will und 


undertake the processing of both Government an 


government films. In this event we anticipate that rhe 
Library ot ¢ ongress’s Union ( atalog would be ext ed 
to imelude the location of unusual films in 

libraries of the United States and that the Library of 
Congress would provide a card catalog distribution 
and sale service for films comparable to the service 
now provided for books. 

Even though the Library of Congress becomes the 
center of information and service on both Governmen 
tal and non-governmental films, it is anticipated under 
our recommendations that any Government agency wit! 
speciiied functions and a defined clientele, su as the 
Department of Agriculture, will continue to distribute 
its films through film libraries or other distribution at 
rangements of its choice to state and county agricultural 
workers. It is hoped, however, that the Library of ( 

(Concluded on }+ 495 
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First 16mm School Sound-Films To Be Released 
As Part of Young America Films’ 
Complete Visual Instruction Service* 





Here they are! First releases of 108 productions for the 





1. We, the Peoples: (A documentary film) school year 1945-46...con subjects that nation-widc 

A thoughtful cxposition cf the struggle of man for peacc surveys proved teachers want most... productions 

and an explanation of the United Nations Charter and th thoroughly representative of the high quality you can 

organization which it forms. The film discusses the chict expect from Young America Films 

points of the Charter and the functions of the various com- : L a F “s ; = : 

EOE OER RARE TEA Check the list xow. Decide which films you would 
like to see. Then circle the numbers in the coupon 

2. Our Shrinking World: (A documentary film) below and mail. Our distributor in your state will 

A challenging d!scussion of how time and distance have been show vou these new curriculum films. 


circumvented through modern methods of transportation and 


ommunication. 





) “For full details of Young America Films’ complete new Visual 
Instruction Service, see the October issue of this magazine. 








«a Johnny's Day: (Primary Grades) Sp Typing Techniques: (Senior and sports that will develop and maintain 


-Follows an average American boy through High)—An advanced film to demonstrate proper physique and good health. 
»4 1 
a typical day's activity, showing when he to students how they may achieve maximum . i fe act 
rises, how he dresses himself, cats his break- cfhciency in the use of the typewriter. 12. Keeping Fit: For Girls (Senior 


fast and follows his daily routine until he goes 8. M Study: High)—Demonstrates and explains recrea- 
to bed. Designed to help orient the primary e ap tu y: (Elementary Grades) tional exercises and sports which develop 


grade child to his childhood environment. Prepared to help the Elementary school posture and poise as aids to good health. 

si student understand what a map is and what 

4. Federal Government: (Junior meanings are behind the conventional sym- 13. Safety at School: (Primary 
High)—Analyses the three branches at doe bols he must learn to understand. Grades ) —A film that shows the actual safety 


national government and shows how they 9. Evervda Health Habits: experiences cf a primary grade child oa his 
function separately and as an integrated unit. P; 1 Ay j Y Pes id way to and from school. Primarily designed 
(Primary Gri y es) : em 89 ates and d ve for the purpose of teaching street safety. 
" cusses the fundament rincip rf rson 
5. State Government: ( Junior hygiene and the fait of f clivgtas heslincoule : 14. Safer t H 
High)—Describes the component parts of il . - sarery a ome: (Elementary 


the State government nd explains their 10. What Numbers Mean: Grades) Points out the fun of living safely 


major functions and operations. (Primary Grades) —A film which develops by showing how safe living in the home is 
th atid Aik Riekabitaes 20 adnan ee a matter for all members of the family. 
° * = he concent anc icaning cf a number, using 
6. Techniques of Typing: (junior otal execriences. comrete objects and te 


High)—A beginning i:lm which shows the 15. Safeiy at Play: (Primary Grades ) 
student how ag proper approac h and basic a Designed to promote safe conduct of play 
techniques wi!! help achieve speed and ac- 11. Keeping Fit: Boys (Senior activity and demonstrating the necessity of safe 
curacy in typing. Hie demonstrat cf simple exercises conduct cmong children in group activities. 


intone s showa b 


CHECK THE FILMS YOU’D LIKE TO SEE...AND MAIL COUPON NOW! 





YOUNG AMERICA FILMS, Inc. 1. WE, THE PEOPLES 6. TYPING TECHNIQUES (Junior High) 11. KEEPING FIT (For Boys) 
2. OUR SHRINKING WORLD 7. TYPING TECHNIQUES (Senicr igh) 12. KEEPING FIT (For Girls) 
| 32 E. 57th St., New York 22,N.Y. 3 jounny’s DAY 8. MAP STUDY ok cane abs talletie 
I have circled the numbers of the new 4. FEDERAL GOVERNMENT 92. EVERYDAY HEALTH FABITS 14. SAFETY AT HOME | 
productions of Young America Films | 5: STATE GOVERNMENT 19. WHAT NUMBERS MEAN 15. SAFETY AT PLAY 
| would most like to see as soon as possible. ES-11 
-] Please send me also your complete Name - | 
| — Equipment Catalogues for 1945- School _— a 
| [] Send me the folder: “How To Build School Address tf 
a Self-Supporting Visual Education 


| Department. City a Se f 


— ee oe Se eee 

















Page 414 


Educational Screen 


The Literature in Visual Instruction 


A Monthly Digest 


UTILIZATION 


@ Use of Training Aids in the Armed Services—Report ot 
the Committee on Military Training Aids and I[n- 
structional Materials—Bulletin 1945, No. 9, U. S, Office 
of Education. I(c. 34p. 

Some implications for civilian education of the use of 
aids and devices in the training programs of the armed 
services. In the introduction, Commissioner Studebaker 
gives four chief reasons why such a study is important: 
a) the scope and extent of the use of training aids excceds 
any previous use of such materials in the solution of edu- 
cational problems; b) many of the training aids produced 
by the armed services are applicable to subject matter 
found in school and college curricula, and should be made 
available to schools; c) the knowledge, understanding and 
skills developed by the armed services in production, dis- 
tribution and utilization of training aids are directly ap 
plicable to civilian education; and d) the personnel in the 
armed services whe have pioneered, developed and carried 
through the programs of training aids are educators, many 
of whom will return to education in civilian life. 

The 34-page report is an excellent summary of the 
subject, and should be read carefully by all teachers and 
supervisors. The Committee found that, in scope of ma 
terials, the armed services were using the types commonly 
recommended in civilian education: viz. textbooks, bulletins, 
films, filmstrips, pictures and graphic portfolios, posters 
and illustrations, maps, charts, auditory aids, realia and 
models, and sand tables. In organizing their training pro- 
erams, the Army and Navy have chosen to place great re 
liance upon the extensive use of training aids and devices 
coupled with rigidly dictated training methods. Thus their 
use is established as an educational method, although al- 
ways regarded in civilian education as an auxiliary one. 

The set-up of the Army and Navy Training Aids Divi 
sions is described to illustrate the care and thoroughness 
with which materials are planned and produced. 

There follows an analysis of the implications for civilian 
education which is highly significant. Briefly, these are: 

1. The use of films, filmstrips, slides, etc. to assist in 

the creation of desired attitudes. 

> The use of humor, ‘eye appeal’ and naturalness to stim- 
ulate an interest in the immediate learning situation. 

3. Creation of materials highly suitable to the level of 
ability of the learner. 

4. Variety and flexibility of aids and devices. 

5. The use of aids and devices to create training con 
ditions which are as nearly as possible /tke real con 
ditions of action. 

6. Sensory learning, using the maximum of senses. 

7. Service aids, devices and materials are highly func- 
tional. 

8. Emphasis upon integrated programs of ‘learning by 
doing’. 


RESEARCH 


@ Fallacious Arguments from Experiments on Methods of 
Teaching—S. J. F. Philpott—Aritish Journal of Educa 
tional Psychology. 15:57 June, 1945. A publication of the 
British Psychological Society, 42 Hill St., Birmingham 5 
\ stimulating and provocative, though scholarly criti 

cism of the way in which false conclusions may be drawn 

from existing data to achieve a desired effect. The sound 
film experiment to which the author refers is not identified, 
though it is probably the one by Consitt (1931.) Research- 
ists in this field will want to examine the article in the 


original. 


ETTA SCHNEIDER RESS. Editor 


TRENDS 


@ Films at San Francisco—Mary Losey—New Movies 
20:8 September, 1945. Published by National Board of 
Review of Motion Pictures, 70 Fifth Ave., New York. 
There were three ways in which motion pictures played 

significant part in the San Francisco conference: First, 

some half million feet of film and 2,000 stills were taken 
ot all phases ot the Conference. These are a record to be 
used by generations to come. 

Then there were the film classics offered by individual 
nations, such as “Colonel Blimp”, “The Way Ahead” and 
“Lili Marlene” from England; “The Marseillaise” from 
France; the “Dutch Tradition” and “Silver Fleet” from 
the Netherlands, ete Amone the Hollywood films shown 
were serious ones as, “Wilson”, “The Fighting Lady” and 
the OWI overseas shorts on the American Scene, but the 
popular features drew the crowds, as for example, “Wonde1 
Man,” “Rhapsody in Blue,” “Gone with the Wind,” and 
the like 

\ third service rendered at the Conference was. the 
documentary theater, a kind of reference library. Films 
from some 15 countries were organized into programs. I: 
this, its first official recognition in the halls of diplomacy, 
the documentary motion picture showed that it can and 
does straddle distances of mind and matter which none 
of the other media of communication can achieve 


ADMINISTRATION 


@ 16mm. Exchange Practices—B. A. Aughinbaugh—/ 
and Radio Guide, monthly January, 1944 thru October. 
1945. (to be continued) 

Che director of the Ohio State Film Exchange reveals 
some problems and practices in this amusing and enlight 
ening series. Subjects already treated are—film inspection 
procedures, shipping, cataloguing, patron inquiries, pa 
trons’ complaints, et Che November article is to deal 
with “Suggestions to teachers on how to select educational 
motion pictures.” 


@ Movies in the Classroom—Sabra T. Harris, Rochester, 
N. Y. Dept., of Visual and Radio Education—Film und 
Radio Discussion Guide, 11:14 June, 1945 

@ Audio-Visual Aids in the Montgomery Public Schools 
W. T. McKee, Montgomery, Ala.—Film and Radio Dis 
cussion Guide, 11:23 June, 1945 

THEATRICAL FILMS 

@ Movie Missionary—/'ortunce, October, 1945. p. 149. 

This is an interesting account of the activities of ] 
Arthur Rank, British movie magnate, who is out to give 
Hollywood some “healthy competition.” 

Wealthy heir to a milling fortune, Rank began his movie 
career as producer of a few religious shorts and then a 
documentary “Turn of the Tide.” The British Board of 
Trade then selected Rank as the person to enlarge the 
British movie industry. 


he outstanding heure ot the British 


Today Rank is t 
movie industry, with control over studios and theaters. His 
aim is to make British films that will earn profits from 
American and European theaters. This is a threat to th 
strong hand that Hollywood has wielded both in the kinds 
of films shown throughout the world and in the kinds in 
ported to the United States 

In a recent visit to this country, Rank consummated 
important deals with American movie figures which will 
greatly strengthen British production by the use of Ameri 
can talent and will increase British film circulation in the 
United States 

nuded on pag 416) 
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by outstanding artists 


beauty in exquisite blending of music and cinema. 


Musical masterpieces of great composers 


presented with imaginative 








interpreted 
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These outstanding films are of unprecedented value for 
ballet 


ond techniques of piano, cello and violin. Each of these 


classes in music appreciation . .. voice . 





films is professionally perfect. And all of them have proved 


to be, Exceptionally interesting to any age group.” 


Gounod's FAUST 

Hugo Riesenfeld, noted conductor, directs this true operatic 
presentation selected from the first act of Gounod’s beloved opera 
Faust, finding himself aging and nearing death, sells his soul to 





Mephistopheles for renewed youth. (12 minutes) 


Schubert's AVE MARIA 


Elisabeth Schumann, renowned 
opera-lieder singer, exalts in the 
Ave Maria, filmed against a back- 
ground of symbolic beauty. (5 
minutes) 


Monpou's YOUNG GIRL 
IN A GARDEN 


Magda Tagliafero's brilliant chore- 
ography and the magic of the 
camera lend a new charm to this 


fantasy for the piano. (5 minutes) 


Debussy's THE CHILDREN'S 
CORNER—Reel 1 and Reel 2 
Alfred Cortot, famous pianist, plays 
new inspiration and tenderness into 
Debussy. Two reels—may be used 
together or singly. (9 minutes each) 


Weber's ANDANTE ET RONDO 


Gregor Piatigorsky, concert cellist, 
presents tonal magnificence of rare 
quality in this brilliant rendition. (5 
minutes) 


Chopin's VALSE BRILLANTE 


Alexander Brailowsky, one of our 
greatest pianists, offers an ur 
precedented opportunity to study 
virtuosity from every angle (5 
minutes) 


Faure's THE CRADLE SONG 


Ninon Vallin, contralto, lends new 
significance to the nautical ‘‘Les 
Berceaux’’ in an outstanding vocal 


performance. (5 minutes) 


Albeniz's MALAGUENA 

Jacques Thibaud, fingers magic 
from his violin, in this interpreta 
tion of a universal favorite (5 
minutes) 


CORPS DE BALLET & 
ORCHESTRA of PARIS OPERA 
Serge Lifar, Master of the ballet, 
gives an enchanting performance 


following an intimate glimpse into 


the ballet schoo!, (6 minutes) 


(Footage based on original theatrical release) 


16 mm sound only 


PRICE: $17.50 EACH 






q Madison Avenue 


New York 22, N. Y. 
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Gentlemen: Please send me a copy of Official Films’ 
new 1946 32-page catalog listing 115 educational and 
entertaining films. 


Name 
School 
Street Address 


City State 
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PERFECT || 


School Subjects | 


The famous Dr. Christian’s—Radio's 
top program, starring Jean Hersholt. 


ALL 6 NOW AVAILABLE 


Meet Dr. Christian 
The Courageous Dr. Christian 
Dr. Christian Meets the Women 
Remedy for Riches 
They Meet Again 
Melody for Three 


16MM Libraries must secure this fine 
MAJOR COMPANY product from 


ASTOR PICTURES CORP. 
130 West 46th St. NEW YORK 19, N. Y. 





(( oncluded trom page 414) 


One of the most heartening features of Mr. Rank’- 
“threat” to Hollywood is that he is committed to the pro 
duction of good films, of the type that American audiences 
will like 


the country of origin. 


Chere is much room tor good films, rey irdle ss Ot 


@ Movies As an Influence in the Life of the Modern Ado- 
lescent—Brother Urban H. Fleege, S.M Catholic Educa 
tional Revicze 43:336-52 June, 1945. 


This article 1s to be used in a book on the adolescent 
boy. It evaluates the effect of movie-going as one of the 
experiences of the modern adolescent. A study was made 
of 2,000 Catholic high school boys in 20 parochial high 
schools throughout the East and Middle West. The data 
sought were similar to those of the Payne Fund and other 
Studies. and interestingly enough, the findings were «ls 
similar 

This study would serve to document further any argu 
ment on the potency of movies in influencing the attitudes 
and behavior, especially of adolescence. It must be re 
membered, however, that a large percentage of young peopl 
take movie behavior in their stride and a comparatively 
small number confess that their conduct is influenced by 


what they sce at the movies 


RADIO 


@ Script-of-the-Month—by Gretta Baker, instructor in 
dio techniques at New York University—The America 
Vercury, 570 Lexington Avenue, New York 22 


\ monthly service for radio-minded teachers, club advis 
ors, and discussion leaders, “Script-of-the-Month” is a com 
plete 15-minute radio program that can be used on or oft 
the air as the basis for group discussion. The scripts will 
be based on current news articles appearing in 7he American 
Vercury, and will take the form of a round-table discussion 
with dialogue for four participants 

These scripts have a variety of uses. They may be pre 
sented as an actual broadcast, on a P. A. system as a school 
broadcast, in the auditorium as an assembly program, in 
club meetings as a panel discussion, in classrooms as part 
of the lesson material. Free copies may be obtained by 
writing to the Radio Department of The American Mercury 





Educational Screen 


@ Teacher Education by Radio—School and Society, 62:18] 
Sept. 22, 1945. 

Courses for teachers are being offered on WBZ (Boston 
and WBZA (Springfield) in cooperation with the Univer 
sity of the Air of the National Broadcasting Co. The courss 
is based on the program, “Our Foreign Policy,” broadcast 
Saturdays 7-7:30 P. M. and is supplemented by a Saturday 
morning local program, 9:15-9:30. The Massachusetts Plat 
is this in-service program is called, requires teachers t 


register with the Division of University Extension. Copies 


ot the script and a bibliography are mailed The student 
will write four reports on the reading, and summarize tw 
broadcasts \ tinal examination will be given to complet 
the requirements tor > credits 


TEACHER TRAINING 


@ Teaching Microphotography to Librarians—I]). H. Lit 
field and M. A, Bennett—ZLthrary Journal, 70:734-7 Sep 
tember 1, 1945 


Phis is the first published account of the pioneeri1 


work done at the Columbia l niversity School o 
Service by the authors. Librarians learn the skills involved 
in photographing printed materials to produce microfilm 
and the special cataloguing techniques for keeping micro 
film libraries in order. The course described in detail in 
this article, is what has been evolved over a number of 
years rhe original article is recommended to instructors 


a | audio visual education and photography 


PERIODICALS 


@ Film News.— voi. 1. no, 1—Published by the American 
film Center, 45 Rockefeller Plaza, New York 20 


Chomas Baird, editor-in-chiet $2.00 year. October 
1945 
In its expanded form Film News will continue to pro 


ide information about producers of documentary films and 


iational or international trends 
@ See and Hear.-—vol. 1, no. 1—VPublished by E. M. Hal 
Co., Eau Claire, Wis. $3.00 year. September, 1945 
In format and size this new publication resembles the 
irious Digests although the editor hastens to assure us 
that each article is complete and especially written tor the 
hlagazine This ‘request’ publication will be useful for 


classroom teachers and other consumers of educational films 


@ Sight and Sound.—vol. 14, no. 54 July, 1945—Britis! 

Film Institute, 4 Great Russell St.. London WC] 

\ world perspective on the status of the educational and 
theatrical film is provided in the section, “Post Wat 
Survey” (p.43-50). It includes 4 articles on the film in 
dustry of Egypt, Palestine, India and Greece. Other cour 
tries will be treaied in subsequent issues 

Roger Manvell, in writing of Egypt, tells that the cinemas 

that nation and the rest of the Middle East are dom 


inated, . .. by the American film product. Although thi 
native government is rather indifferent to it, an Egvptiat 
film industry is growing. There are now about 5 con 
panies, producing about 60 features a year. Some educa 
tional and documentary films are being made, chiefly by 


two French producers 

In Palestine the non-commercial film activities are the 
Most interesting, according to Keith Bean Two mobi 
trucks give more than 70 shows a month in Palestine and 
Transjordan. These are 35mm., consisting mainly of short 
subjects for Arab audiences. The British films officer has 
himself made several films with a special technique suited t 
this particular ‘ype of audience. For Jewish audiences, the 
films are shown on their own projectors with ambulant 
projectionists. The l6mm. film situation is very slim, as 
t] ere afe practically no films tor the 3 projectors 

India is potentially one of the richest of all film markets, 
reports Ernest Whitehall. The number of theaters and road 
show units is at present small (1,700) but 10,000 are 
planned. In 1944 her 162 feature film productions miade 


Ss 


her second only te the U.S. world market. There are 2 
film companies, as well as some independent producers 
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e There 1s no Substitute for Experience e 














Among many new school subjects recently added to 


our Rental Library are such excellent features as: 





SWISS FAMILY ROBINSON 
Thomas Mitchell, Freddie Bartholomew 


This film captures all the charm, engaging humor and ey 


citement of the world-loved story about a rebellious family 


taken by idealistic father from decadent London life t 
colonies—the shipwreck, escape to an uncharted isle on a 
raft of barrels, the house in the tree-tops. the hidder 


treasure, and all the other absorbing adventures. 





' 
TOM BROWN'S SCHOOL DAYS 
Cedric Hardwicke, Freddie Bartholomey 

Faithful and absorbing translation of the famous classic 
picturing school life at Rugby in the 19th Century, spot 
lighting the career of the renowned Dr. Arnold, head 
master at Rugby, who introduced needed reforms, replac 
ing rowdyism with the honor system, Authentic in atmos 
phere finely acted ind directed, highly, entertaining 


MICHAEL STROGHOFF 

Anton Walbrook, Akim Tamiroff 
Jules Verne’s dramatic and stirring tale of Russia in 1870, 
( life in this RKO feature production. 
Anton Walbrook portrays the gallant young captain of the 
Czar’s guard, entrusted with the dangerous mission of 
carrying an important dispatch on army maneuvers 
through territory held by treacherous Tartar forces. 


omes vividly to 








JUST OFF THE PRESS! 


Our New 
1946 Catalog of 


EDUCATIONAL MOTION PICTURES 


Lists and describes hundreds of in- 
structional short subjects, available 
for sale and rental, classified under 
subject-matter headings; also a se- 
lected list of Major and Independent 
feature productions of proved value 
for school use. 


SEND FOR YOUR COPY TODAY! 

















IDEAL PICTURES CORPORATION 


28-34 EAST EIGHTH ST. 


CHICAGO 5, ILLINOIS 


Offices in Principal Cities 
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Educational Screen 


School Made Motion Pictures 


QUESTION: I need your help badly. I have been 
asked to put on a show of films taken by the school’s 
cinema club, 
small reels of unrelated shots, with the simple instruc 


As the new sponsor, | was handed several 


tion, “Your program goes on in four weeks.” 

Do you have any suggestions as to how to organize 
all this material ? Can you recommend a few sources of 
ready-made scenarios that would help me out in my 
predicament ? 

ANSWER: Your best procedure is to run through 
each of the reels of film, and on a sheet of paper jot 
down a brief description of the contents of each scene. 
Be sure to discard any poorly exposed footage or any 
scenes not in sharp focus. The next step is to try to 
organize each of the film sequences under some classi 
fication, such as athletic, scholastic, club work, com 
munity relations, etc. All these should then be re- 
spliced to form some semblance of continuity. Without 
much further ado, this can become a kind of newsreel 
of school events. If you are planning to add titles to 
make it an all silent film, be sure that your titles do 
not point out the obvious, that is, information which 
the pictures themselves will reveal. It will prove more 
interesting to your audience, however, if vou just make 
the main title, plus one or two credit subtitles, and 
have one or two students narrate a prepared commen 
Background music from the school 


tary on the film. 





Holmes machines have given dependable, 
maintenance-free service on a global basis 
under strenuous wartime conditions and 
severe usage. Service operators have con- 
tinually marveled at the durability and ex- 
ceptional performance under exacting con- 
ditions of the Holmes Projector . . . soon to 
be available again for schools and normal 
peacetime use. 
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PROJECTOR COMPANY 


Monufacturers of lémm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 
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DAVID SCHNEIDER, Editor 
Evander Childs High School 


New York City 


organ, or from carefully selected phonograph record 


ings to match the moods of the pictures, will give your 


show that added lift to get it across. 


\s for ready-made scenarios, [m= sorry to report 
that as far as | know. no publisher has as yet come 
forward with a book of scenarios to fit the various kinds 
of film needs of particular schools. Hints in that dire 
tion may be found in many of the books and maga 
zines devoted to amateur motion picture photography 
It may be worth vour while to look up the back numbers 
of EpUCATIONAL SCREEN, especially the articles 01 
“School-Made Motion Pictures.” 

Last vear, with the acute tilm shortage, we wer 
confronted with a similar problem. We solved the ques 
tion of continuity by adding a running gag (about 10 
feet of additional film) to tie the narrative togethe: 
\ running gag may be defined as an act repeated over 
and over again by some wag. until the wag gets 
dose of his own medicine. Our commentary was built 
around the theme that the motion picture photogra 
pher has an important job to do, and the pictures that 
follow prove that he is always around to do it. The 
commentary gave Us an Opportunity to put in a plug 
for motion picture club work, as well as for the schoo! 
(4g. O. which finances the club. 

lt may interest you to know that this film proved 
so popular, that teachers and students of the third and 
fourth assembly groups protested vehemently whet 
their turn to see the film had to be postponed for 
later period in the term. When they finally got to see 
it, many teachers reported the unanimous opinions oi 
their classes as “the best program ever seen in the audi 
torium.” 

You are free to use the subjoined scenario in any 
way vou may see fit. 

SOUVENIRS OF EVANDER 
Scene Commentary 
(narrated by Jean) 


lean threading the Just a minute Will you stop annoying 

projector, pushes let me get through threading this machine I 

Larry away to get this film r ly projection 

Tean turns Why, hello. I didn’t know we had am audien 

r1r)Ound, notes Come on It will take a tew more seconds 

sudience of sen check the equipment ane ve’ll be ready to 

ors looking on. Won't you please jot 

Audience comes We are just havine our annual film review 

in, takes seats 

Titles: rhe Mo- These films have been taken during the past few 

tion Picture Club years by the members of the Motion Pict ( 

gives you “‘Sou- Now we're going to show you some of th higl 

venirs of Evan- lights 

der’—A 20th 

Century Evander 

Production. Your continued suppo of vour G. ©. mak 

Cumulus clouds vossible for the Motion Picture Club to prod 

moving across the these films for your enjoyment Membershiy 

sky the club is open to all students who are inter d 
in any phase of film production, photographs 
script writing, editing and screening 

Snow falling The cameraman, like the proverbial postmat 
whom the elements hold no fear, is on beck ar 
call regardless of impending storms, snow, l 
yr hail 

trooks cascading He studies the brook in all its moods 


down gullies 
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WESTERN SUBJECTS SS SSeS 
2x2 Color Slides, 16mm Movies 
35mm Filmstrips, Photographs 
Now Ready: Sets of Slides on FORESTRY & LUMBERING *e e 
Get on our mailing list now. 
WESTERN COLORFILMS re | 
3734 N.E. CHICO ST. PORTLAND 13, ORE. 
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Sunrise He t tl 
sunset \r whet 
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H 7 MINE EYES HAVE SEEN THE GLORY 
(Roosevelt D-Day Prayer) 
i (6 minutes) 
I disp 
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Educational Screen 


The ABC's of Visual Equipment 


Overcoming Poor Sound in the 16mm Film Projector 


OOD sound quality in the 16mm. Sound-on 

Film Projector can be obtained only when care 

ful attention is given to all parts of the projector’s sound 

system and to the setting up of the projector and speaker 
to take full advantage of the room's acoustics. 

First, let us see what makes up the projector's sound 
system. It consists of the amplifier, tubes, photo-cell, 
exciter lamp, sound optics,.sound mirror, sound drum, 
sound drum assembly, and speaker. Because it is also 
dependent upon the motor speed, the motor is also 
involved. 

When any one of these elements is not functioning 
correctly you will have sound difficulties. Of course, 
if the film has a poor sound track, as is often the case, 
you will not get good quality from the projector. When 
attempting to cure sound difficulties in the projector 
make sure that they are not in the film. Always use 
a film that you know is good. 

Here are some causes of poor sound and how. to 
cure them: 

Low line l’oltage—have power line checked to see 
if voltage is 110-120 Volts. Ii less than 110 Volts sound 
distortion will be had. 

Tubes—weak tubes will cause low sound, distortion, 
and cracking. Tubes wear out from usage, transpor- 
tation, and failure of amplifier parts. Tubes should be 
checked periodically on a good tube tester. The tubes 
should be watched carefully for shorts when on the 
tube tester. Any tube with a shorted clement should be 
discarded. New tubes that are used to replace old 
tubes should be matched to conform to the characteris 
tics of the other tubes in the set. Matched tubes in 
crease sound efficiency. Never replace steel tubes with 
glass tubes unless provisions are made to shield them, 
and never replace one style of tube with another style. 
The numbers on the tubes must be the same. 

Sometimes tubes will work loose from the amplifier 
during transportation. It is a good policy to check 
these first and if they are loose they should be pushed 
back into place. 

Good sound quality is dependent upon projector 
speed. The film must go over the sound drum 24 
frames per second, as faster speed will cause a “Donald 
Duck” sound—high pitched and fast. .\ speed of fewer 
than 24 frames per second will cause a warbling, draw! 
ing sound, 

A simple way to check film speeds is to make a loop 
containing 240 frames. Punch a hole in one of the 
frames. Thread the film in the projector and start the 
projector. The hole should show every 10 seconds. Use 
a stop watch for accurate timing. If projector speed is 
too fast the gap on the governor points should be less- 
ened. If the speed is too slow the gap should be opened 
more. A set screw is provided for opening and closing 


the gaps. The gap, if pitted, should be filed smooth 


Edited by 
JOSEPH E. DICKMAN 
and PHILIP MANNINO 


with a tungsten file and reset. Always check the speed 
after adjustment. 

Photo-Electric cells rarely need to be replaced. They 
will last for years unless broken or abused in transpor 
tation. The tube should be free from finger marks and 
dirt when inserted. 

Sound mirror and optics will often get dirty. Clean 
the mirror and the optics before every showing. 

I:xciter lamp filaments become sagged from long us 
age and will cause low sound. Replace the exciter lamp 
if you suspect its condition. 

The Sound Optical Unit comprises the lenses that 
concentrate the light of the exciter lamp on the film 
and Photo-electric cell. This may work loose. If this 
is out of adjustment, low volume and sound distortion 
will result. The light beam of this unit must hit the 
film sound track at a right angle and at the light’s 
brightest point. This adjustment is hard to make. Have 
vour dealer do it. 

Sticking rollers, idlers or sound drums will often 
cause a warble in the sound. Sticking rollers and idlet 
must be oiled so that they run freely. 

The Sound Drum must run freely at all times 
Sometimes a foreign object may show up the flywheel 
attached to the sound drum. A bearing may break o1 
freeze. A broken piece of belt may work itseslf onto 
the shaft. Check for these and if you find a bearing 
is broken you should have your dealer repair it. If the 
bearing is frozen, a shot of penetrating oil will loosen 
it. Then oil it with the oil supplied with the projector 

Speaker cords are sometimes sources of poor sound 
The cords should be tested by inserting them into the 
speaker and projector, then turning on the amplifier 
and wiggling the cords. If rasping sounds are heard 
there is a loose connection. This should be soldered 
with resin core solder. Make sure the wires are placed 
on the same terminal as they were betore 

Lhe amplifier, of course, can cause poor sound quality, 
but as most projectors’ amplifiers are built of the best 
parts obtainable, it is best to check all the things des 
cribed above before going to the amplifier. If necessary 
to have the amplifier worked on. let only an expert 
radiotrician work on it. He has the proper meters, 
tools and parts. 

Che proper use of the l’olwime Control will aid great 
ly in better sound quality. Sound reproduction 1s ai 
fected by too low volume. Operate your projector at 
a slightly higher level in order to get the best repro 
duction and tone quality of the film. The tone control 
will adjust to a wide range of frequencies and it should 
be adjusted for every film so that sound quality will 
always be at its best. 


To take full advantage of room acoustics, Speake) 
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Choose a DA-LITE 


CHALLENGER or VERSATOL SCREEN 


These popular Da-Lite models are the only DA-LITE VERSATOL 

Moderately priced tripod screen locks auto- 

matically at correct picture proportions. Three 

height without separate adjustments of sizes: 30’x 40"; 40" x 40” (adjusts to 30” x 40”) 
, and 37” x 50”. 

fabric or case. The elevating rod in each, a 


tripod screens that can be adjusted in 





when extended, locks automatically in 
place when it reaches the correct picture 


proportion. This and other exclusive fea- 


DA-LITE CHALLENGER 
tures make these Da-Lite tripod screens 
For severe service require 


ments, specify the more 
ruggediy built Challenger 
Its time-proved stamina 


preferred by visual education instructors 


for their simplicity, fabric protection and 





ease of operaton 
minimizes replacements. ° 
sizes: 30°‘ x 40"' to 52"' x 72’ 


; DA-LITE SCREEN COMPANY, INC. 
inclusive 


Dept. IIES, 2723 No. Crawford Avenue 
CHICAGO 39, ILLINOIS 





This Name Has identified 


QUALITY SCREENS FOR 36 YEARS 


placement is important. The speaker should be placed \lignment of the labeled edge is time consuming. 
about 12 inches above the heads of the audience and They are elusive to handle and difficult to package. 
near the screen. If two speakers are used place one Film manuals and study guides do not fit in them. 
on each side of the screen. Drapes on the walls will In common practice a square container of cardboard 
improve acoustics of the room P.M or fibre is added to the round can to make the pack- 


A Square Film Can age manageable. The added expense and labor involved 


in this double packaging job could be eliminated by 


OU can't put a square peg in a round hole but the use of a flat, square film can with fully overlapping 
wouldn't a round reel in a square can offer a sides for easy labeling and nesting corners for unlim- 
lot of advantages to film libraries? Present round cans ted stacking. Square cans of this type could be stored 
especially the 400 foot size, have the following disad on edge like books or stacked in piles where duplicate 
vantages ; copies are owned. The can should have sufficient depth 
You can't stack them flat because they do not nest for the reel of film as well as accompanying text ma- 
securely terial 
fo stack them on end requires relat Se Let's hear your reaction to the idea of a square 
cated and expensive partitioned shelving ; = 1.D. 
Labeling the thin split edge sas difficult nd unsati . 


factory. 


Y.M. C. A. Service Bulletin 


@ Association Film News—a bi-monthly publication issued 
The Y.M.C.A. Motion Picture Bureau, 347 Madison 


‘ 1 


New Yo ly 
ive News Letter will be sent to the churches, 
istries, Y.M.C.A.’s and other community 
ations who comprise the Bureau's exhibitors, and 
nish information on new developments in audio- 
1al educatior [t will also contain a complete list and 


ription of all new films added to the Motion Picture 


Reports of significant and successful projects in the use 


films and other audio-visual aids are solicited for pub- 





The author’s idea of what a can should be. lication 
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Educational Screen 


Teacher Committee Evaluation of New Films 


L. C. LARSON, Editor 
Ass’t Prof., School of Education 


Consultant in Audio-Visual Aids 
Indiana University, Bloomington 


Dinner Party 
(Simmel-Meservey, 9538 Brighton Way, Beverly Hills, 
California) 22 minutes, 16 mm _ sound-color. Purchase 
price $150. Apply to producer for rental sources. Discus- 
sion guide available. 

Treats the problems of etiquette which arise at a semi- 
formal dinner party given by Betty, a teen-age girl, in 
honor of the birthday of her friend Bob. 

As Betty is shown critically appraising the table which 
she has just finished setting for six, the commentator states 
that Betty has frequently been a guest at parties such as 
this one she is giving but that this is the first time she 
has been responsible for arranging one. The housekeeper 
points out that she has incorrectly placed the napkin and 
butter knife and failed to include water glasses. 

The guests soon arrive. Bernie and Floyd correctly 
help Helen and Dorothea with their chairs. Bob, who 
acts as host, forgets to help Betty until he observes the 
other two boys and then it is too late. As the party begins 
it is apparent that Betty and Bob are uncertain of their 
manners but that the other four guests have the poise and 
self-confidence which result from a knowledge and use of 
socially correct and accepted etiquette. 

As the meal begins Betty completely unfolds her nap 
kin; Bob does likewise and tucks one corner into his belt; 
the other four guests unfold theirs only half-way and lay 
them across their laps. When the soup is served, Bob 
begins eating immediately. The others wait until Betty has 
passed the crackers and has begun eating. When Bob 
observes that the others move their spoons away from them 
and do not fill them to overflowing, he does likewise. He 
also removes his olives and celery from his service plate 
to his bread-and-butter plate when he notices that to be 
the place where the others put theirs. 

The main course of the dinner presents new problems 
to Betty and Bob because each has a _ responsibility in 
serving the food. The guests try not to notice Bob’s em- 
barrassment and blunders as he serves the meat and vege- 
tables. Betty finds it difficult to decide just how to manage 
the salad implements, to determine the size of servings. 
to manage the correct assortment of vegetables, and to 
decide whether or not she should say for whom each plate 
is intended. During this course attention is directed to 
such points as gesturing with silver in one’s hands, talking 
with food in the mouth, taking meat to mouth with left 
or right hand, and buttering vegetable with knife or fork. 

The housekeeper now clears the table for the dessert: 
and as Betty brings in a beautiful birthday cake she has 
made for Bob, she wonders whether or not she should 
have had the housekeeper serve it. She and Bob have 





This monthly page of reviews is conducted for the 
benefit of educational film producers and users alike. The 
comments and criticisms of both are cordially invited 


Producers wishing to have new films reviewed on 
this page should write L. C. Larson, Indiana University 
Bloomington, Indiana, giving details as to length, content. 
date on which the film was issued, basis of availability, 
prices, producer and distributor. They will be informed 
of the first open date when the Teacher Committee will 
review the films. The only cost to producers for the 
service is the cost of transporting the prints to and 
from Bloomington. This Cost Must Be Borne By The 
Producers. 











Assisted by CAROLYN GUSS 
and KENNETH B. THURSTON 
Extension Division 

Indiana University. Bloomington 


their doubts about the proper way of cutting and serving 
it, but when the cake has been served Bob helps Betty t 
her chair and all enjoy the feeling of friendship and com 
plete relaxation which comes from everyone's being at 
ease The film recommends that one should detect his 
wrong habits, then break them and form correct ones. It 
ends with the note that correct manners are the way that 
polite people show their consideration for others 
Committee Appraisal: 

By depicting a semi-formal dinner party where correct 
and incorrect table manners are used, the film poses in 
a provocative and stimulating manner questions concerning 
the socially correct and acceptable etiquette for teen-age 
bevs and girls. This film presents through a_ functional 
approach a skillful use of the medium in providing stu 
dents with an opportunity to learn correct table manners 
which teachers generally attempt to develop by other means 
Moreover, the filin will also be useful to those teachers 
and pupils who wish to project themselves into a pracucal 
situation wherein they may test their learnings acquired 
from other sources. Through the use of three couples pos 
sessing varying degrees of confidence and skill, each stu 
dent will be able to identify himself with the character 
possessing a corresponding amount of poise and knowl 
edge. 

Highly recommended for use by junior high and _ hig! 
school home econcmics classes, home rooms, and other 
groups concerned with table etiquette and its relation to 
social poise. Teachers may or may not wish to accompany 
the use of this film with a half-reel summarization or review 
film which sets forth each proper phase of table etiquette 


and table service 


Problems of Housing 
(Encyclopedia Brittanica Films, 20 North Wacker Drive, 
Chicago, Illinois). 11 minutes l6mm. sound Purchase 
price $50 less 10% educational discount. Apply to produce 
for rental purposes. Discussion guide available. 
Opening with scenes of present-day American homes 
typifving housing standards of one hundred years ago, 


this film approaches the problem of modern housing in 
terms of specific improvements which might make any 
house more livable. Following diagrammatic and illustrat 
ive shots on the percentages of houses in different age 


brackets as occupied by families of the several income 
groups, protection against weather is first developed. Home 
occupants are shown installing storm sash, using calking 
cement on the inside around the windows, insulating the 
attic, and replacing wooden shingles on the roof. In tls 
same connection, the effects of improper humidity readings 
in the home are illustrated with some simple counte! 


measures suggested. 


As a first step in securing better natural light a light 
meter is used to check conditions in a family livingroom, 
with the result that heavy draperies are replaced witl 
lighter hangings. Shrubbery which had grown over win 
dows is also removed from around the house \ similar 


test in a family kitchen results in the installation of a fluor 
escent hxture 

Protection from pests 1s pointed up by two scenes—-one 
of flies swarming over food and another of screens being 
painted. Safety receives a somewhat fuller treatment in 
scenes which illustrate the importance of installing lights 
at the bottom of dark stairs and of repairing bad stairways 
At this point, the film leaves the house itself to refer briet]) 


to the value of dead-end streets as a safety factor in living 
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The Radiant 
**Hy- Flect’’ 
Screen surface is 





comprised of 
thousands of 
tiny optical 
glass beads that 
REFLECT light 
with astonishing 
brilliance. 




















| Send for FREE 
. Book on Projection 


The Radiant Screen here 


Illustrated is Model DS ————— Mail coupon today for FREE 
—portable, sturdy, com copy of 32 page Illustrated 
pact easily set u book, “Secrets of Good 


Projection.”’ 


SECRETS 
oF GOOD 
PROJECTION 


f/ ete. 
all purposes, 


Pp, p 
quickly adjustable i] AN 
4 
The Radiant Line inciudes df \ ge Be 
acomplete range of wall, Sf 4 on screen sizes, lens 
ceiling and table mod- KS projection distances 
| many other’ useful 
/ 







els in sizes 22'' x30 
to 20 feet by 20 
feet and larger. 


specifications, 





“ 


RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 


/ 
and continues its exterior shots in developing its fift 
main requirement for a house—fire protect Weli-spa 
houses ot brick. stone, ind asbestos constructiol ire 
tured as the be preventatives ot the fire lazard 
conclude its list o services given by i 1 s¢ the 
shows how tresh paint ind new wallpaper mtri 
to a pleasing appearance of the family hon 

Phen thers 1s 1 resurne ot the SIX services of a house 
each indicated with a= flashback along t some ne 
shots devoted to community planning and to recreatior 
ina tamily home 
Committee Appraisal: 

Although this film might be used to int ice the stud 
of housing standards in a social studies class, it 1s chietly 
tor elementary SCICHICE ind tor home-making course it 
the high school and college levels Because the film et 
compasses far more content than can be covered adequately 


in an eleven-minute subject it should not be used as a 
single source of suggestion or information on home plat! 
ning. But its graphic and specific presentation of several 
elements, often taken for granted in housing studies, recom 
mend it as a highlv useful film 
Children of the City 

(British Information Services, 30 Rockefeller Plaza, New 
York City) 30 minutes, 16 mm sound. Purchase price $33 
less 25% educational discount Produced by British I1 
formation Services. London, England, tor Scottish Educa 
tion Dept. and Scottish Home Office Discussion guid 


Apply to distributor for rental sources 


Scotland | 


avatiable. 


Shows how in new social legislation helps t 


solve the problems of three boys whose escapade in a pawt 


shop, beginning as mere mischief, ends in theft and crime 


} 


Robbie, Duncan, and Alec force the window ot the 
pawnshop and disarrange the shop generally. By the time 
the police surprise the three boys they have gotten into the 
money till, Thus they are caught in a crink 





Gives complete 
information on getting best 
results — includ- 
information 
sizes, 

and 
facts. 
Also for free circular giv- 
prices, 
of Radiant Screens for 
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Gp ‘Your Hy-Flect Glass-Beaded Screen 
——— Made an Astonishing Difference...” 


A user of motion picture equipment writes us: "Today 
we tested some of our colored stills and movies simul- 
taneously on an old screen and a new Radiant Screen 
moving the image back and forth from one screen to 
another. The improvement in depth of colors and 
clarity of detail on the Radiant Hy-Flect Glass Beaded 
Screen was so noticeable—that we all agreed that to 
see our pictures at their best, we simply had to use 
a Radiant Screen ~ 

Letters of appreciation of the many new and exclusive 
features of Radiant Screens reach us daily ... and ex- 
plain why the swing is to Radiant Screens everywhere! 













next sequence shows Robbie, age ten and _ cross- 
l, starti out with his parents to appear before the 
venile Court. They soon come to the home of Alec 


nose father, 


unemployed and sullen, refuses to accompany 


wife and son to the hearing. So the five proceed with- 
it him to Duncan's home where he and his mother join 
Reaching the court room the three boys, accompanied 
»y their parents hear the charges read by the Clerk of 
e Court. Robbie, whose case is considered first, is freed 
the Court to go with his parents who are charged, 
oweve with taking him regularly to a Child Guidance 
Clinic in the city Duncan, aged thirteen whose father is 
in military service, 1s also allowed by the Court to re- 
ain at home but under the supervision of a Probation 
Oflicer. The appearance of Alec, the oldest of the three, 
not his first in court, and after testimony by the Pro- 
bation Officer that Alec’s case is beyond him, the Court 
decides to send Alec to an approved boarding school, thus 
separating him from his parents. 
\s he is taken a few days later to a school some distance 
from his home, the long ride and the induction process 
it the school make him realize Alec has lost his freedom. 


school where freedom be 


But it is a can regained grad- 
ially and according to merit, and the film shows the many 
constructive activities through which self-dis- 


ind varied 


( ipline 1s deve loped 


\t 


S¢ hool, 


\lec is being inducted into 
responds in a gratifying manner to the 


about the time that 


Sdaille 


Robbi 


tests given and genuine interest shown by the social psy- 
chiatrist, the educational psychologist and the doctor at 
the Child Guidance Clinic 

But the Probation Officer who meanwhile makes _ his 


first contact with Duncan does not find his case so easy to 
\iter a long walk and talk with the boy, the 
the first in rehabilitation for 
him to join a youth club. 


analyze 


officer arranges as step his 
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STIMULATE STUDENT INTEREST 
WITH FILMS! 


LITERARY CLASSICS (M-G-M) 
“A Tale of Two Cities" ... "Romeo and Juliet”... 
“Treasure Island" ... "Mutiny on the Bounty"... . 
“David Copperfield, the Boy"... "David Copperfield, 
the Man"... and others. 
Each subject 4 reels—Rental $6.00 
(Special Series Rate) 


New Sports Subjects produced by 
“ASSOCIATION FILMS" 
“Play Volleyball"—16mm Sound Film 
Rental $3.00 Purchase $55.00 
“Play Softba I""—35mm Slide Film 
Produced in cooperation with LOOK MAGAZINE 
Purchase $3.50 (with printed commentary) 


NEW ENTERTAINMENT FEATURES 


“Swiss Family Robinson" "Little Men" 
“Tom Brown's Schoo! Days" “Courageous Mr. Penn’ 
“Little Lord Fauntleroy" 


Rental $17.50 each (Special Series Rate) 


Write for Free New Catalog 
Y.M.C.A. 


"MOTION PICTURE BUREAU" 


New York 17 Chicago 3 Dallas | 
347 MADISON AVE. 19 $0. LASALLE ST 1700 PATTERSON AVE. 351 TURK ST. 


San Francisco 2 





New! BESELER TRANSPARENT & 
OPAQUE PROJECTOR 


volt prefocus lamp. Reg. Price 


HIGHEST EXCHANGE PRICES 
ALLOWED 

on your 8 & I6émm Home Movie 
Film towards the purchase of new 
subjects of your choice. Choose 
from the latest CASTLE. O7" 

CIAL, PICTOREEL and o*te 
standard subjects Reg You 
For your used Allowance price pay 
8mm—180.200'. $3.50 $ 5.50 $2.00 
16mm—360-400' 5 00 8.75 3.75 
SOUND— 

16mm—360-400' 9.50 17.50 8.00 


Color Prorata—immediate 
Delivery—Prepaid 


for book pages, cartoons, photographs, post cards, maps SPECIAL 
etc. Excellent illumination up to |5 ft. uses 300 watt, |!* 
: $29.65 


with 2 carriers $39.50 





SPENCER VA DELINEASCOPE 
4 purpose Projector with ad- 
ditional accessories—$218 











Write us for Screens, continuous 
3x4 Slide Projectors, Cameras, 
Rewinds, Splicers, Reels, Cans, 
Stereopticans, Sound Machine- 
(new-Used). TRADES ACCEPTED 


FREE MEMBERSHIP to one of 
America's Leading Film Libraries 
Write for information. 


MOGULL'S cs'w. sath st. (Dept. eS) N-Y. 19 











Covarrusias 


MURAL MAPS 


Endlessly fascinating scientifically accurate 
studies of the vital Pacific area in nine brilliant 
colors. Detailed and decorative visual aids to un- 
derstanding current world events. Third edition 
now on press, for delivery in December . . 10.75 


the set (series of six 


SCHWABACHER-FREY 


735 MARKET STREET+SAN FRANCISCO 








Educational Screen 


With the three case studies thus completed, the 
comes to a close as it shows children at play in the milling 
streets and then in contrast children yathered in _ plas 
centers, boys’ club, at bike races, and at puppet shows { 
there engaging in activities which, as the commentator 
says, “make it as exciting for our children to build thei 
own world as is the present temptation to destroy 
world of their parents 
Committee Appraisal: 

The forthrightness and honesty with which this 
depicts the social and economic conditions whicl Cc! 


| 
the juvenile delinquent make it highly usetul 1 








and senior high school social studies classes, co 
sociology courses, and in study groups composed 
fessional and lay people and of ofheials concern: t 
problems of housing, delinquency, education, court 
cedures, and social psychology. Without the use 
forced dramatic situations, the film ichieves il 
which goes deeper than the war conditions brietly ( 
ferred to therein It presents i thorough ind | 
rected analysis of treat t chniques q 5s 
nportance i xs es t eans ot tl 

ellentl develonec in iter ated eat a) 
delinquency in Scotland as presented by this ft Q 
i challer to 1 \1 in practi ut at ( 
time parallels our own conditions closely enou 

ike the film useful not only as an imtroductior 
even as a Dasic Cas study in problems of erical 


Brick and Stone Mason 


{ Voc tional (;uidance | ilms 2708 Beave \venue 
Chicago, Illinois.) 11 minutes 16mm sound Purchas 
$45 \pply to producet TO} rental sources Discussi { 


ouide available 
“Brick and Stone Mason.” one ot the ite Work Series 
for vocational guidance, shows various phases of stru 


masonry and presents some ot the techniques of the t 





is the commentary discusses the qualifications 
wishes to become a maso 

| I ~¢ ] ( . thre stl cl ‘ 

iit b nasol Publ yu s st 
runt i USINess¢ i Omles ire s VA s st 
or the irius types ol work to be done and otf tl] val 
materials to be used. Closely following scenes Ww 
tools of the trade; and the .\merican, Englisl | 
is} yonds are ditferentiatee 

| nica lls ders street ers 
cutstonme ind rubble ire detined by the ommentarotr 
ire illustrated on the screet Patterns ot laying mas 
are discussed and shown as they relate to strengt 
beauty of the handiwork ot t mason 

Much of the closing sequence of the picture deals wit 
qualifications of the mason such as his liking tor the 
doors, his need of good health, his willingness to 
his respect Tor manual labo : and his love of artistry 
pride in craftsmanship The apprentice is seen doing t 
rough work of learning the trade \ discussion of fiel 


of learning includes the study of bond patterns, blueprint 


yortar mixing, and new materials Masonry neede 
steel mills, locomotive boiler boxes, and form. structur 


is discussed and illustrated 


Phe final words ot the commentator point mut that 
field is not over-crowded and the pay is gu 
vho learn the trade 
Committee Appraisal: 

Chis film should prove iluable in sugeestine vocat 
opportunities in the trade, showing actual steps i 
and stone masonry, and indicating the vanetv of mate 
used in construction \s one of the series of films de 
with vocations that do not require a college training 
ers of guidance on the secondary level should find t 


appreciation of the 


subject helpful in developing a1 
1 


required in laying brick and stone. It is well organized { 


for use as a broad orientation to the subject of masonry 


as a vocation 
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The Coordination of Information and 


Service on Government Films 


} 
11 
OTCSS aiid) still pr cle 
> oan I 
m agricul ul films, ( 
nore, our recommie l 
itel me the creat vo 
concern itsell pt ) 
and study o ( 
, , . 
7 hye shaping ¢)? 
t 18 ora 1 hat 
ire 1] miterestec e WD 1 
1 , 1 
and ws¢ ot films cout pores 
} 
mendations whic ( 
oress the coordinats Qt wwte ¢ 
tn] 4] lit 
(,overnmental fhims aire ~ 
iiclirectlhy | ( WoOoOrkKeTS 
\ sthtial ay AOOTESSIV mrad) 1 
VOUT and agg 9 \ 
] ] ’ 7 “cy 
could make much progress org 
, ‘ 
centers Of AUCIO-VIstk ( 
that representatives § ¢ thy SE VOC] 1) 
T1q11s cle voted a oTreal dea qt stivd 
11 s we TOTS ney ( ( U 
nously tha det ( 
1 
Wiley 1¢ 1) ~ 
che ~ S 
I ] et 1 ( 
Formatiy ad SC 1 ( { ( 
Loiln of Congress 


STATEMENT OF OWNERSHIP, MAN AGEMENT, CIRCI I ATION 
ETC., REQUIRED BY THE ACT OF ¢ ONGRESS OF Al GUST 24, 


Of The Educational d Aus 
it Pontiac, Ill for Octobe St I ( nt f Cool 

Before me notary public 1 d n st 
personally appeared Donald P. Bear who ; 
according t aw deposes an that he Lt 
ational Screen, and that the following 1 te r d 
and belief, a true statement t hiy r 
daily paper, the circulation et of the foresal 
date shown in above ipti re l } Act \ j 
as amended by f March 3 mbodied I 
Laws and Regulations, printed 

That the names and add the bli nat 

editor, and busin manager ire Publist Do I r 64 } 
Lake §t., Chicago, Ill Edits Nelson L. Greene, 64 Lal 
Chicavo. Tll.: Managing Editor, Nelson L. Greene B M: 
Donald P. Bear 

4 That the owner 1 The Educational Screer Ir 64 | La 
Street, Chicago, Ill Donald P. Bear 10 West Elm St Ct igo, I 
Nelson L. Greene, 5836 Stony Island Ave Chicag Marguerite ) 
dorff, 7022 Warwick Rd., Indianapolis, Ind Marie ¢ Bangor, Me 
Estate of J. J. Weber, Bay City, Texas 

That the known bondholders mortgagees 

holding owning or holding 1 per cent 
bonds, mortgage or othe ecuritic are If the 
None 

1 That the two paragraphs next above, givin the name 
owners, stockholders, and securit holders. if any. contain not only I 
ist of stockholders and security holders as they appear Ipon the / 
of the company but also, in case where the tockholde or ecurit 
nolder appea? upon the bool of the company as trustee or In al 
other fiduciary relation, the name of the person corporatior 
whom such trustee is acting, is given; also that the said t ari 
graphs contain statements embracing affiant’s full knowledge and belis 
as to the circumstance and conditions under whict tockholders ar 
security holders who do not appear upon the book f the compar 
as trustees, hold stock and securities in a capacity otl than that of 
bona fide ownr: and this affiant has no reason to believe that 
other person, association or corporation has any interest, direct 
direct, in the said stock, bond or other se 
by hin 


DONALD P. BEAN Publishe 
Sworn to and subscribed before me this day of eptember 
JOSEPHINE HOFFMAN 
N +< 


(My commission expires June 21, 1948 
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Chemistry Comes to Life ... 





Studio Production Shot from ‘Sulfur and Its Compounds’’ 


in Coronet Instructional Films 


In ‘Sulfur and Its Compounds,” a _ current 
Coronet release in sound and color, an important 
unit of chemistry is brought to life for the student 
by combining laboratory experiments and observa- 
tions with practical in- 
dustrial, medical and 
agricultural uses of the 
element. 

Produced with the 
cooperation of the 
Technological Institute, 
Northwestern Universi- 
ty, the film is designed 
primarily for high 
school chemistry class- 
es. Dramatic color photography is used to demon- 
strate the physical and chemical properties of sul- 
fur, sulfur dioxide, and sulfuric acid and to acquaint 
the student with the many practical uses of these 
chemicals. Full color animations are used to explain 
the Frasch mining process and to visualize chemical 
reactions in the production of sulfur dioxide and 
sulfuric acid. 

This film is an excel- 
lent means of arousing 
interest in the study of 
sulfur and of providing 
a background for fur- 
ther study and experi- 
ments in the laboratory. 

"Sulfur and Its Com- 
pounds” is one of a 
series of curriculum-in- 
tegrated Coronet In- 
structional Films sched- 
uled for 1945-1946 re- 
lease. Watch for furth- 
er announcements. 


Coronet Instructional films are produced ex- 
clusively for classroom use and sold only to 
schools and school libraries. Most subjects 
are available in a choice of black and white 
or full color Kodachrome. A request on your 
school letterhead will bring you a copy of our 
latest catalog. 


CORONET "scion" 


GLENVIEW, ILLINOIS 





Pickling'’ steel in sulfuric acid 





Sulfa drugs is an important 
use for sulfur 
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COMPLETE 16MM 








Sound Film Rental Service 
for SCHOOLS and CHURCHES 


Civilization in GORGEOUS COLOR: 


Life of Wm. Penn Nothing Sacred 

Tom Brown's School Days (Carole Lombard, Fredric 
Custer's Last Stand March) 
Adventures of Tom Sawyer Dancing Pirate 
Swiss Family Robinson (with Frank Morgan) 
Young in Heart Becky Sharp 

Made for Each Other (with Miriam Hopkins) 
Private Snuffy Smith A: Stee tc Bera 
Hillbilly Blitzkrieg (Janet Gaynor, Fredric March’ 


Hundreds of other deluxe features and short subjects— 
comedies, cartoons, musicals, news, educationals, etc. 


Write for free catalog. 
Special rates to schools, institutions, churches. 


SOUTHERN VISUAL FILMS 


686-9 Shrine Building MEMPHIS, TENN. 











MAKE YOUR OWN 


TYPEWRITER SLIDES 


TALK from your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
5O RADIO-MATS $1.50 
White. Amber or Green. 
Accept no substitute, 


Use Radio-Mats—Regular Size 3':"'x4 
or the NEW DUPLEX 2°'x2"' 
ale by Theatre Supply Dealers 
Write for Free Sample 
RADIO-MAT SLIDE CO.., Inc., Dept. V 


222 Oeridge Blvd., Daytona Beach, Fla. 


1S THE STATIONERY OF THE ScarttN 














COLOR SLIDES 
Ouistanding sets of natural color 2x2 
slides by authorities in their fields 
Life and Features of Latin America—Bird, 
Animal and Plant Life of Western U. S. A. 
Available for Sale or Rental . . . Send for Cataiogs. 


SHADOW ARTS STUDIO (Colorslide Library) 


Wickenden Bidg. (P. O. Box 47!) 1036 Chorro St 
SAN LUIS OBISPO, CALIFORNIA 








SLIDES General Science...................... 11 rolls 

s , Principles of Physics................ 7 rolls 
3S mm Principles of Chemistry.......... 8 rolls 
F EL M Fundamentals of Biology........ 8 rolls 


Write for Folder and Free Sample Strip 





VISUAL SCIENCES, 2%. Suffern, New York 








NOW 


BOOKING ® 


Caution, Captain Fury, 
Cheers for Miss Bishop 
Chump at Oxford, Coura- 
geous Mr. Penn, Housekeep- 
er’s Daughter, Little Lord 
Fauntleroy, Little Men, 
Melody Master, Michae! 
Stroghoff, Nothing Sacred, 
Pot O'Gold, Roadshow, 
Saps at Sea, A Star is 
Born, Swiss Family Rob- 
inson, There Goes My Heart, 
Tom Brown's School Days, 
Toprer Returns, Young in 
Heart, Zenobia Etc. 





roeaw FEATURES ==" 
Broadway Limited, Captain 








Our 1945-46 Cata!og lists hun 
dreds of pictures selected for 
school, church and institution- 
31 use. The feature produc- 
tions listed alongside are our 
most popular bookers 

top leaders in his‘orical, lite-- 
ary and classic film-fare! Al 
though we have multiple 
prints on most of these, we 
urge early reservations with 
alternate choices of films and 
dates. O-der to-day! See our 
special offer below on a series 
of bookings. 


® Save 15°% and More 


All of the pictures men‘ioned 
in this announcement are 
priced at $17.50 . . short 
subjects included gratis. A 
reduction of $2.50 per pro 
gram is made on a series of 
bookings effecting a 
savirg of 15%. Order to- 


day! 


INSTITUTIONAL CINEMA SERVICE 
1560 Broadway 


New York 19, N. Y. 





Educational Screen 


News anWo 


State Department Information Service 


Representatives of the State Department are meet 


ing 
Information and Office of Inter-American .\ftair 
draft plans for the new Interim International Inf 
tion Service in the State Department. It is underst 
that William Benton, Assistant Secretary of State 
use the wartime operations of the OWT and the ©1-\ 
as a basis for the development of a program for 
State Department, in regard to the press. radi 
hlm. 16mm. films from these and other Federal age: 
cles have been acquired by the Department 


Motion picture activities of the new organiz 


bye directed by John \ bege, chief of the WMO 
ture and radio division of the State Department. T] 


division has serviced as liaison between the aepal 


and other Federal agencies in matters involve 


dissemination of information abroad. and has heade« 
the development and execution of cultural prog 
using films. John Hay Whitney, recently released 
the Army, has been appointed temporary film consu 
tant to Mr. Benton. Colonel Whitney was 
the motion picture division of the Office of Coo 
of Inter-American Affairs from 1940 to 1942. 

Vas succeeded by | rancis \Istock 

No detinite plans have been draw1 et tor ce [Je 
partment’s relationship Hollywood producers 
Mr Benton expects to meet vith industr 
discuss the theatrical picture’s role in the 1 in 
Matio} SET VIC! Lhe Department. howevet 

< contre Crve ¢ eatul 

) be shi ibi i 

\ draft of the progi is being prepared 
tation to Secretar —f State Byrnes 
Changes in National Film Board 

John Grierson has resigned as Film Cor 
of the National Film Board of Canada to enter pi 
enterprise and has gone to England to stud Te191 
hlm production and distribution methods. Ross Mel] 
is the new acting Commissioner 

The National Film Board has been made 
a new Government peacetime bureau called the ( 
dian Information Service, which succeeds the Wat 
Information Board. the director of which wll lye (er 


frey ¢ \ndrew. This Service will operate und 
(sovernment interdepartmental committee 
responsible for the production and distributi 


forms of propaganda 


School Broadcast Conference 


The Ninth Annual School Broadcast. held ( 
cago on ( Ictohe r Vis and yd 9 attrac ted a fine att 
by school administrators throughout the count: 


saad ‘ vs | : ~set 
well as radio executives 


lhe first dav’s session featured sample bri 


an In school SeTIeS produced by student member 


the Central Radio Workshop of Station WPREZ 


er wet ky with repre sentatives of the Office ot Wart 
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oles 


demonstrations wit 


lowed by utilization 


sche " i} 


tary 


morning's opened wit! demo 


program 


high school utilization of an American School 
\ir program——“The Air Age’—produced by ( 
the afternoon the participants attended Wor 
Groups on Equipment for the Classroom, W: 
for Elementary and High and High School, ¢ 


Use of Radio, and Problems of 


on “Educational Implications Pelevisi 
Jennings (.\cting Director of the Radio ( ( 
cago Public Schools) discussed television's plac 
schools as a supplementary teaching device 
in science, social studies and art. He id, “tel 
as an educational mediun ( ipinie i O 
of radio with those of motion pictures, 
diacy which in itself is a powerful educati 
Summaries of the coming vear 1 
of radio were presented at the closn 
Filmstrips on U. S. Geography 
The \merican Counce o1 keducatio1 4/44 
Place, Was lt ee Ee. Bc, s release ( 
tion in this counts tv-three films ( 
onginally iced b e ( +] 
the CLA ( ( al n 
of the OVE egional = gt 
the United States, bringing out regional ul 
Ither subjects deal with a “Davy on the | 
urban Family.” “Small Town,” nation 
nessing wate ower, rural electri 
vation, urban and rural health, pri 
ing, and schools 
Kach filmstrip is accompanied b 
be read as a running commentary or used te 
eriict Phi str sel] $1.50 
for the complete et i 5 3 Prices 
scripts Spants] script ire 1O cents ea 


New Director for Dartmouth —— Films 


The appointment ohn Blair Wat 
ford. Conn... a veteran of the 12t] A, 
as Director of Dartmouth College 1h ' 
nounced by Lhe college Le simmer ‘ 
November 1 

Mr. Watson come Hanove ] 
a half vear ervict pilot ¢ eht 
craft. He holds the Air Medal with three 
the Distinguished Flvine Cross and wa 
the time of his honorable discharge raduate 


University ot New b1ay pshire. wit! thie ( 
Mr Watson specialized there wv thre ect 


motion pictures and was a studet t 
aids library and photographic lab 
mouth he will supervise producti 
pictures on the campus and will hel 
tographi activities of the student 


groups, and panel discussio1 ty 
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TRIPLE-PURPOSE 


FILM-SLIDE PROJECTOR 


FINES LENS 


ep os OF ITS TYPE 


* Single Frame Slidefilm 
*® Double Frame Slidefilm 


It's easier, More economical to 


Instantly Set up use this versitile 3-in-1l pro- 


jector. Gives more illumination 
Corrected Lens—Can Be me 
per watt—assures perfect clarity 
of image. Can be changed from 
film to slide showing—imn a 
jiffy! Modern design. Has Man- 
umatic slide carrier—Kwik-Lok 
spiral focusing—smooth tilting 
—fingertip control—accurately 
centered optical system. 300 
watt lamp capacity. Complete 
with custom-built carrying case. 


Cleaned Easily 


. Will Not Scratch 


Conveniently Portable 
—Yet Very Stable 


i 
I Film Loops Naturally 
I 
i 


Another GoldE advancement in 
stereopticon design! This mod- 


Forced-Air Cooled 
Adjustable Beliows ern, trouble-free Stereopton 
withstands constant operation 
—heat absorption filter gives 
slides added protection from 
heat damage. Precision optical 
system uses the finest ground 
and polished lens. (Choice of 
3, from wide range). Shows 
standard 314” x 4” slides. Com- 
pact—conveniently portable. 


NOW AVAILABLE 


Built-in Tilting 


Device 


All-Steel-Welded 


Construction 


1220 W. MADISON ST., DEPT. C., CHICAGO 7, U.S.A. 
\ Designers and Manufacturers of Light Projection Equipment 
Se Sa ke A A a eS a a a a 





® 2x2 Paper or Glass Slides 


re 


— ee eee om ee ue ee ee ne OO 






} 
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Scene from 
"King of Kings’ 


Complete Library of 
RELIGIOUS FILMS 


on 16mm SOUND 
as well as over 2000 2am 








features, shorts, mu- 
sicals and cartoons. 


Newest |6mm 
Sound Equipment 


Reserve your copy of 
the new Swank Catalog, now! 


Ray Swank, Pres. SE ee 
SWANK MOTION PICTURES °°" 











VISUAL TEACHING AIDS 
2x2 COLOR SLIDE SERIES 


Animals § Birds 
ZOO ANIMALS ZOO BIRDS 
HORSES OUR DOGS 
BABY PETS PETS 
FARM ANIMALS 


Each series mounted under glass, with stud) guide, in 
our new, sturdy, cloth-covered slide box. A complete unit 
of visual teaching material—easy to check in or out. 


Write for particulars about these and other 


2 x 2 educational color slide series. 


Get on our mailing list. 


Munday & Collins... 











LATEST 16mm EDUCATIONAL 
SOUND FILM RELEASES 


Write for free copy of 


A series on 
ENGLISH RURAL LIFE we rory 


“Country Town" 
“Market Town" 
“Lowland Village” 
and others 





16mm Sound Film Catalog 





The Funeral Oration 
Scene from Shakespeare's 


LEWIS FILM “JULIUS CAESAR" 
SERVICE with professional cast 


1145 No. Market St. 2-reels 
Wichita 5, Kansas 





























FILM PROTECTION 
FOR MOVIE FILM 


against 
eo) | Se WEAR 
WATER 


CLIMATE 
SCRATCHES 
FINGER- 


MARKS 


im 18 TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


BELL AND HOWEL CO. 
716 N. Labrea, Hollywood 
180! Larchmont, Chicago 





VAPORATE CO., INC. 
130 W. 46th St. 
New York City 














Educational Screen 


Eric A. Johnston Becomes MPPDA President 
\fter nearly twenty four years of seri ie, Wa] 

Havs will retire as president of the Motion 

ducers and Distributors Association but 

as consultant under a new five-vear contract, st 


Mareh, 1946. The new president of 


Eric A Johnston, president of the | Sl 


€C ass 


Commerce. He will continue in that office 
of his term. Mav 1. 1946. and will maint 
quarters largely in Washington Francis S 
elected to a vice-presidency along with Josey 
will be in charge of New York | nil - 


MPPD.A 


Audio-Visual Course for Community Leaders 


Rav Bingham. Director of the Audio-Visu 
tion Services ( \ ae \. Motion Pieture 
of the National Council of Y. M. ¢ 1. S. ts 


ing this fall a special course in audio-visu 


tor statf members and other leaders of comn 


nizations 
Mr. Binegl 
sored by the N. Y. Adult Education Coun 


vide program supervisors and leaders 


mam has designed the cours 


organizations with (1) a working knowledge 
equipment required ; (2) the available mater 
slide films, recordings, etc.; and (3) suggestions 
effective utilization of these program aids 

The first of the ereht weekly sessions was ( 
ber 16 


E. W. Hammons Elected President of Ross Federal 


Ross Federal Servi 


has announced its 
dent to be Mr. E. \W. Hammons, fort 


Educational Pictures Corporation and a vetet 


ler president 


motion picture industry. He will serve als 
to the new division of the company whicl 


in the distribution of 16mm. films. a dut 


his experience as a producer of 16mm. pictures 
fies him. (This service was announced in our Sept 
ber ISS1L1¢ 

Mr. Harry Ross was elected chairman « 
and plans te spend most of his time 1) the 


the 31 branch managers 


McGraw-Hill Appoints Visual Aids Editor 


\lbert J. Rosenberg has joined the. stati 
MeGraw-Hill Book Company as Visual .\ids 
His main job will be to coordinate training 
other audio visual material with MeGraw-Hill tex: 
books. He will also assist with the technical editor 
programs of the education departments 

Mr. Rosenberg came from the U.S. Office of | 
tion where for the past two years he was Aviati 
Technical Specialist, responsible for the productior 
over 65 manufacturing and maintenance sound mot 
pictures and a like number of film strips and coord 
nated instructors’ manuals. 

Mr. Rosenberg has had twelve years prior experi 


ence 1n aviation and technical education More recent] 





























November, 1945 Page 429 








1€@ Was nt tor t = \rmi 
Forces Ins ducational Consultant 
ror the ar\ Viatiol Onn : learlies 
1¢ Was hie fo the pecial ervices Sect] ot the 
Mir Line War Training Program, Coore r of the 
Aviation Training Program for the Balt re School 
Svstem and instructor at John Hopkins | sit anc 
; : 
the University « Rimnare OR 
School Made Motion Pictures 
uied f I 419 
scene Commentary 


oi sans bessaee tale --The Visual Way 
oe is the Best Way 





Historic world events or 
home front news .. . peace 
conferences or political 
campaigns . . . Scenic sights 
of America or Ancient Egypt 
_.. discoveries and inventions 
by the world’s great men... 
| or thrilling entertainment by 
Hollywood's greatest stars; 
the motion picture is the 
| Great medium of expression. 





Write today to 


UNIVERSAL PICTURES 
COMPANY, INC. 


Dept. 17 
Rockefeller Center, New York. N. Y. 
ClIrele 77-7100 

















er mee me te 


2 
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Current Film 


® BELL & HOWELL COMPANY, 
1801 Larchmont Ave., Chicago 13, 
have added the following = current 
l6mm sound film releases to its Hh 
brary: 


American Antiquities a silent, color 
reel produced by Joe Ott. Beginning 
briefly at Mesa Verde, and passing 
through the Navajo National Monu 
ment, the greater part of the subiect 
is devoted to the Monument Valley, 
Rainbow Bridge and the Navajo shep 
herds living in this area. 


Navajo Sand Painting—another col 
or film on the same interesting locale, 
produced in sound by Lt. Jack Breed, 
who contributed the color feature story 
on Monument Valley in the October 
issue of National Geograph Maga 
zine 

Hometown, U.S.A.—a two-reel sub 
ject produced by Look Magazine, tell 


® CASTLE FILMS, INC. 30 Rocke 
feller Plaza, New York 20, is releasing 
currently the ninth annual single reel 
motion picture entitled 


News Parade of the Year 1945— 
which, like its predecessors, will pr: 
sent the historic highlights of the past 
twelve months. This year the News Pa 
rade covers the final stirring episodes 
leading up to the victory in Germany and 
the unconditional surrender of the Japa 
nese with particular emphasis upon post 
war developments since the ending ol 
hostilities. Phe top-most axis Wal 
criminals are seen in the hands ot 
their captors and one of the more 
dramatic sequences shows an amazing 
top-secret of the war in the destruc 


tion of a great battleship that explodes 






N 
sh 


ing tl 


In a 


and 


nentary film provides a thought-pro 


thre occupation 


“Ne 


CWS 


tvpical Am 


as we want 


Educational Screen 


B® PICTORIAL FILMS, IN¢ RAO 
Building, 1270 Sixth Ave., New York 
20, have undertaken the release of a 
News Digest series, thus establishing 


a new form of informative and topica 


1¢ human storv of everyday lite entertainment This series. producec 
erican town—as it 1s by the Newsreel Distributors 

it to be Phis docu Telenews Theatres, comprised or ] 

reel, l6mm_ sound only black-and 





basis for 


lV Av < It 


and 


ws Parade 


comprehensive re 


standing events 


sed 1 


rnd ( 


Ito a single 


ollectors w 


tor convenience 


tainin 


trom 


ge libraries 


all leading 


int three l6mm 


sound 





edition 


rin 
\ ww 


\ 
\ 
\ Xs 


\ = 
ww 


1 monochrome 


ot lapan are included 


white films, 1s distributed exclusiveh 


by Pictorial Films in their well Ow! 
Pictoreel line 

\lthough primarily of a topical na 
ture, they are not “newsreels tt 
accepted sense, but rather a_ type t 
discussion forum on subjects of lasting 
interest, presented by ell-know1 


commentators and personalities 


three films now available 
I Live for Tomorrow—\\1' ’ 
I dd Rickenbacker as I 


Freedom of Speech 
(; Chandler, President 

: Can Newspape! Publis! \.- i 
aqiscussion mm @roups Beoues and Mr Wilbur “9 


Is available 1) Dot . 
iris l’resident of the American S 


eaning ¢ free Pres 

1 1 17 + 4 ited topics 
with a shattering blast \n added 
spectacle ts a scene of the actual ex Headlines in Celluloid 
plosion ot the atone bomb ovet Na history ot the develop: 
gasaki taken fron the B-29 that newsreel showing aye 
dropped the missile The passing ol past and present vears,. bas 1) 
President Roosevelt just prior to thre stor which appeared in t Sat 
climax of the war in Europe is cov “venine Post 
ered and historic scenes incident to 


or thre Year” Is a 
view ot the most out 
ot the year compres 

reel so that schools 
ill have a small unit 
ind economy in mall 

The reel Is ivailable 
photographic deaiers 


editions. ineludine i 


@MWARMOUR AND COMPA? 
Chicago 9, recenth present 
interested public its new 161 
economics film made by Ma ( 
director of Armour’s Consu oa 


ice Department. and bearn 


Quicker Than You Think 


ot demonstrations by Miss ¢ 
the preparation ot quicl i> 
and Armour meat recipes. Imp 
ing the importance t 

in planning and preparing i 
nin shows how these 

gestions Can assist the on 

US club Wwonmal ind 

nother \lthough prin 

for women’s clubs and ad 

the picture can be shov 
economics classes 1 

eges and high schov 
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entered the Army, 1s a: 


}. EB. Lewss, 


in operation with returt 


ing for the first time a series of one quit 


two aud three-reel l6mm_= educat:-na 

films English life, as follows: Contr iNlS¢ 
Town, Market Town, and Lowland | 

lage, dealing with rural areas: 

Government which depicts the counci 

Systen i average size city: 3S 

Dow and Jl orkmates (pomies) vhic] 











she thes Bal ils at \ rk ill¢ a 

be subrect ire availabl | ( 
during t! ir vears il is a 2 
presentati thr Funeral () 
SCEIN 





The North Star—acclaimed by crit 


ics tl roughout the 


country is an el 


quent and inspiring portrayal of 








in a simple Russian village before 

| 

| 
war ( e spiritual courage and 
grea 1101 its peopl whet t 
Nazis Cal ( Maga 11 il 
is “the Movie ot the Yea , It 
also offered for rental by Ideal 

| tures Corporation. 28 | Fiehth Sti 


and by Bell & Howell | 


rchmont Ave Chicago 


Chi age 
S13 


ys The Story of D.D.T.—25 min.—tel 
of Mr. Lewts t ling | oe 


this country Now holding | the ink perts 
of Captain, Mr. Lewis served with the 
8th Air Force in England, in Control, origi 
Intelligenc« and Publi Relations He SC1¢ 
is on terminal leave until Christmas \\ 
Day, when his separation from the Serv 
1C¢ becomes final ind 
He announces that his firn Is rcitcas insecti 
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B LEWIS FILM SERVICE, 1145 Mar @ BRITISH INFORMATION its use by the Allies in Naples in 1944, 
ket Street, Wichita, Kansas, which sus SERVICES, 30 Rockefeller Plaza where a growing typhus epidemic was 
pended business in 1942 when its owne Ne York 20, latest eases include stamped out in six weeks. Scientific 


peacetime experimentation with D.D.T. 


ww Britis! \merican is under way, and should bring about a 
undertook large-scale exper! better and cleaner world for everyone. 
to learn t of D.D.7 The Eighth Plague—13 minutes 
WH disco Ge ' describes some of the work done by 
st durit anco-Prussian the International Anti-Locusts Organ- 
insect gue the sold ization to eliminate the famine and 
1 spread the \r 1€8 destruction caused by locusts. In a 
on eople devastated desert part of East Africa, a main 
he succes iving of the locust breeding ground, African tribes- 
ide by a large mos men are organized to search out and 
fested are ed to its us kill by fire and flail, the young locust 
ring jut Burma « hoppers” before they grow large 
dange e  soldier’s enough to migrate and destroy valu 
\ specta monstratio1 ible crops. These primitive methods 
rlue ( +) ) =< shown (C ong luded on page 434) 
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Your Story on Film ... is a 
Surer, More Economical Method 


Leading industrialists have used informative movies for 
many years . for pictures make a permanent impres- 
sion not quickly forgotten. This speed and certainty of 
film as a retentive factor in the dissemination of facts, 


is your assurance of a greater audience. 


Here is the most economical medium of telling your stor) 
with the best results. The time to tell it, is NOW! 


We are proficient in the making of special 
films. Let us know your problem—we will 
quote you prices, with no obligation on your 


part. 


FILMCRAFT 


203 W. JACKSON BLVD, - CHICAGO 6, ILL. 
Division of SOUNDIES DISTRIBUTING CORP. OF AMERICA, INC. 
Eastern Office: 2828 Decatur Ave., Bronx, N. Y.—FOrdham 7-9300 
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AMONG THE PRODUCERS 


S. V. E. Opens New Plant To Increase Production Facilities 


The Society for Visual Education, 


Inc., 26-year old Chicago manufac 


turer and producer of slide and slide 
film projection equipment and acces 
sories, recently acquired the modern 


daylight factory building at 1345 Di 
versey Parkway in Chicago and on 
July 1 consolidated all manufacturing 
facilities in their new quarters Phe 
entire building is exclusively deveted 
to the manufacture of SVE slide and 
slidefilm projectors. Plans for enlarg 
ing the present building are going for- 
ward and construction of a modern 
air-conditioned studio and laboratory 
ire planned for the adjacent vacant 
property which has also been pur- 
‘hased by the corporation, of which 
Miss Marie Witham is President 
Miss Witham and Bertel |]. Kleerup, 
Vice-President, own all of the stock 


i 
wa 





Above: New 
factory home 
of S.V.E. 


Mr. Kleerup 
in his new 
office. 


Right: 
One day’s 
shipment 
of S.V.E. 
projectors. 





in this corporatio1 Mr. Kleerup has 
created more than 35 SVE models 
during the 21 vears that he has been 
with the Society, as well as gs] lal 
units and adaptations of these for 
other concerns He also designed 


numerous special equipment for the 
\rmy and Navy during the war 
Miss Witham states that with cu 
rent business on the books and de 
livery at its highest peak in SVE his 
tory, including top war production 
periods, the new factory consolidation 
assures distributors and dealers of 
immediate and regular deliveries. Cur 
rently, SVE is manufacturing lara 
numbers of single frame projectors, 
which form a component part. of 


sound slidefilm units made by the out 
standing manufacturers of sound equip 
ment, as well as three-dimensional pro 
jectors and microfilm readers. SVE has 
already resumed the delivery to their 
Photographic Distributors of models of 
projectors tol showing 2’ x2” koda 
chromes, and are rapidly meeting the 
backlog of orders for their famous Tri 
Purpose mode Is 
\ccording to M Kleerup, who is 
in charge of the tactory and unde 
whose direction the move into the new 


quarters was accomplished almost 


without a moment's loss in operation, 


the modern production lines now set 
up are largely statfed by veteran em 
ployees. [yvpical of the men who 
make SVE products are George Dick 
man, Plant Superintendent, who has 
eighteen years experience directing 


assembly Oo! S\ } projectors. tore ler 


with Chief Inspector James Carrigan, 


who has held this position on S\ 

equipment since 1924. On the as 
sembly lines ar many employees 
who have had vears of training and 


experience on SVE _ projectors 
To distributors and dealers, as well 
as consumers, SVE gave promis¢ that 


projectors and accessories are again 


are 


Educational Screen 


ecoming available in quantit! 
is is borne out by substanti 
creased deliveries ot all project 


! ( General Othe and 


Department, and the Koda 


Strip Film Libraries of tl ~ 
wr Visual Education, In 
100 East Ohio Street, Chicac: 


Study Guides for 
2 x 2 Slide Series 


Study guides prepared by t 
re now provided to accompa! 
color slide series distributed by 


Munday and Collins, 814 West Eight 


Street, Los \ngeles Phe rormat oO 





the guides provides ample spac 


instructors to make notes a1 





ments helpful in adapting the - t 

i particular class subject ine 

Che slides in these series are t 

auctions ot Dr. Block. a recon | 
specialist in color photogray 1 
duplicates are made throug D 


Block's special process 


\ new slide container wit pac 
for 10 slides and the study guide 
has also been designed by \fu 
ind Collins. It is sturdily constructec 


to withstand hard usage 


New Britannica Films Officers 


or. Vf \rnspiger was nan 


‘ 11 vice-president of | 
Britannica Films Ine., at the 
meeting otf the Board ot Direct 


Vew York. E H Powell, “1 t, 


innounced. Other new officers 





re H. R. Lissack, vice-presid 
charge of sales: Dr. Melvin Br 
vice-president in charge of res 


}. A. Brill, vice-president in charg 


J 


production: and Dr. Theodore 
vice-president im charge ot 
sales 

\ll are former executives of 
company with exception of Dr. s 
ho until recently was director 
export division of Hercules | 
Company, Wilmington, Delawat ey 


Switz is now attending visual edu 


conferences in) European countri 
cluding England, Switzerland, and Sw 
den. 

William Benton, now Assistant S 
retary ot State, has resigned . i] 


man of the board 

Major Dennis R Willian 
~ervice Ofhcer, Army Pictorial Service 
Signal Corps, has rejoined | 
paedia Britannica Films Inc 
cational Field Supervisor after serving 
ur years in the Army in Filn til 
atiol vork in the United Stat 
later throughout the world 
Combat Training Centers 

Prior to entering the \rmy 
Williams was District Manag 
Erpi Classroom Films Ine., whi is 
been absorbed by Encyclopaedia Britai 
nica Films Inc. Major Williams 
headquarter in Chicago at the fil 


anv's ome oftice 
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Godfrey Elliott and David Goodman Join rounded background in all aspects of 
Young America Films, Inc. 


the visual field include writing, pro- 
duction, teaching, supervision, utiliza- 
tion, evaluation and _ research. He 
spent six years as Educational Super- 
visor for the New York City Board 
of Education, where he was in charge 
of the planning and development of 
various types of visual teaching aids; 
he also taught a course in Audio- 
Visual Instruction to New York City 
teachers. He is also a regular con- 
tributor to educational journals and 
a Department Editor for EpucATIONAL 
SCREEN. 





Davis Opens Cincinnati Branch 


D. T. Davis Company of Lexington, 
Kentucky, has announced the establish- 


ment of their new office, preview studio 
and authorized Bell & Howell Service 
Station at 911 Main Street, Cincinnati 2, 
Ohio. Mr. Gordon C. Godbey, who has 





David J. Goodman 
Godfrey M. Elliott 


S od ot time 
1 1 Wwe <1 n to the visual ‘ 

[wo dele, apy " » conducte partment o 
teaching = field, a jomed Young PS School- Mad Motio Picture 
America Films, Ine., as. filt ditt ; as ae ae 

; as ‘ s bee 
; : . 
Both mel have re t el is 
d sf . _ vit the Ari es, [raining 

larged trom th \ S riny 1 2.9 + 
charged tro ‘ | | | vide Dj % old the at 
Forces. Godfrey M. Elliott, who. will se 

. , ; rT la ; 1 L11L11¢ ali sup 
serve as editor-1! 1¢1 thie 1 \ : 
. : : - ‘ \ A] 1 { 
film productio1 concer 
thirteen vears of expert is teacl 


at A eleme ntarv, al a 


ty superi Ph.D. degree from New York Uni 





cipal, assistant to cou superintend E 7 
ent and director ol isu lou structio1 versit i \dmi tratiot and Sul 

in Merce r County Scho ls, Princeto1 1S101 Ol \udi sua Educ ation, 

West Virginia. He ha ween active ves ea Specialist LO Gordon C. Godbey 

in local, state nd national worl 1 , i, ; ' — ty 

the atidio-visual aids fi -equcit pacit ( or] the evaluatio1 heen with the company for a year and 

participant in visual aids conferences nd utilization « otion pictures previous to that with the Signal Depot 

and a regular contributor to eduea filmstrips and inst tol gouides, and in Lexington, is to manage the Cin- 

Sass: teceiai Retiding 1 ae in developing { niques for fils cinnati office and carry on sales work 

quently appeared in 1 ey ind filmstrip ps tation. His well from there. 


Improved RCA |6mm. 


Projector aa ee 





\ new and improved 16mm. sound eve te] 
filmy projector, incorporati many 1 ntained t 
wartime technical iivances ll lin 
nounced by the l6omn Fe aquipment jerks and t 
Section of the RCA Victor Divisior rule splices 
Radio Corporation of America In it lamavge. and 
design and = constructt RCA engi n belt 
neers have imcorporat mal features ry removal ry 
developed during the v { t] mili flm eate make 
tary predecessor of Model 201 
was designed to | S. Army Signal sible in four ea 
Corps specifications 1 widelv used tanec Phe oat 
by the armed forces be lifted at 
The RCA Sound Stab al | | it 
oil-driven flywheel that smooths out i ' 
film speed variations tot und scat Cle, ene 
ning, making it possible to maintat 
true-pitch sound = reproductior Phe tit late may 
take-up is belt-driver he frictio1 } viped eal 
drive consists ot two concentric cylin RCA een — one 
ders, the outer cylinder driving t structi is 
inner one through trictio1 moa lave iT} t alignment whe the eate is re focus 
of felt. As th winds on the tal pl This short eration is accon Large, slow-speed sprockets are 





up reel, the increasing weight caus plished without disturbing the _ initial said to be gentle on the film; the 





eg 
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free-swinging gate permits easy ad 
justment of film in the aperture; and 
an embossed threading line provides 
a guide for the exact length of the 
loops which can be followed even in 
the dark. The new projector is 
equipped with a 20-watt audio ampli 
fier. 


Industrial Films Expands 
under New Name 

Industrial Films celebrated its sec- 
ond anniversary as a production orga 
nization with an announcement of a 
change of name and an enlargement 
of staff and facilities. The group, which 
was organized in 1943 with Stephen 
Sosustow, Dave Hilberman and Zach 
ary Schwartz, all former Disney men, 
as co-partners, has just taken over 
the entire top floor of the Olesen 
Lighting Building in Hollywood, Cali 
fornia, and is now functioning under 
the new name of United Film Produc 
tions, 

The Industrial firm was organized 
originally to turn out the animated 
color cartoon for the Roosevelt cam 
paign called “Hell Bent for Election.” 
This was shown non-theatrically to 
approximately ten million people 
Thereafter, the firm continued to turn 
out pictures for the Army, the Navy, 
the OWI and for various industrial 
firms. United Film Productions is now 
producing animation films for both 
the theatrical and non-theatrical fields 
and live-action films for the non-theat 
rical field. At present, they are en 
gaged in turning out a 1,000 foot 
animated cartoon in color on “Races 
of Mankind,” and a series of films 
on “Flight Safety” which are being 
produced for the Navy 


DeVry 35mm Projector Data 


A special eight-page supplement in 
two colors, covering DeVry’s new 35mm 
theater projector and large auditorium 
model with built-in precision sound head 
is available without cost from DeVry 
Corporation, 1111 Armitage Ave., Chi 
cago 14, Illinois. “Not merely a new pro- 
jector, but a new and improved type of 
motion picture sound projector,’ epito 
mizes the supplement’s content. The cur 
rent release contains a page of illustra 
tions and descriptive data covering De- 
Vry’s low distortion amplifiers, now avail 
able. 


New Chicago Production Firm 


Mr. H. A. Spanuth, formerly manager 
of Bell & Howell’s film library division 
and more recently connected with Ideal 
Pictures Company, has formed a new 
motion picture producing company called 
Film Studios of Chicago with offices in 
the Field Building. Mr. G. L. Reasor 
will also be associated with Mr. Spanuth 
in the operation of the firm. 

First production of the new organiza 
tion will be a bi-weekly release entitled 
Woman Speaks, devoted to the cultural 
and intellectual advancement of women. 


Current Film News 
(Concluded from page 431) 


are soon supplemented by Army lor 
ries bringing bait made from arsen 
and molasses, mixed with coffee husks. 
which is laid across the track of the 
advancing horde of locusts. The pests 
eat greedily—and die, and the tribes 
men dance in triumph. But it is only 
the end of one locust swarm. Inter 
national cooperation is necessary in 
a vigorous program to fully defeat 
the menace 

Operation Fougasse—7 min.—is an 
other in the B I S series of now-it-can 
be told films, and reveals that defense 
by fire was England’s prime coastal 
weapon after Dunkirk. Pipelines laid 
out into the sea beyond low tide, car 
ried oil mixed with a chemical which 
ignited immediately on contact with 
the water, heat from these shore jet 
ties reaching an intensity of over 1,000 
degrees Fahrenheit. ‘“Fougasse” is the 
lrench word for booby trap 


V. E. Day—10 min.—shows details 
of first signing by the Germans of the 
terms of unconditional surrender at a 
school house in Reims, France; the 
ratification of the document in Berlin 
the following day; scenes of world 
wide rejoicing, and of Prime Minister 
Churchill, Marshall Stalin and Presi 
dent Truman addressing their respec 
tive citizenry 

Mac Ships—14 min.—how oil tank 
ers were converted to aircraft carriers, 
or Mac Ships, when the beginning of 
the war found fighting nations with 
insufhicient numbers of aircraft cat 
riers to bridge the Atlantic with float 
ing airdromes to protect convoys from 


U Boats 


Catalogs 
DeVry 


DeVry'’s 1945-46 catalog of 16mm 
sound and silent classroom teaching films 
is available for mailing. The new cata 
log comprises 76 pages of titles and data, 
plus a 20-page supplement of films newly 
added to the DeVry Film Library. Ten 
pages of the catalog are devoted to now 
available audio-visual teaching aids, in 
cluding DeVry’s new l6mm. 3. purposs 
sound-on-film projector that projects 
both sound and silent films without extra 
equipment, and that has a separate 25 
watt amplifier and 12 inch speaker that 
can be used as a public address system, 
indoors and out, with microphone and 
turntable. Write DeVry Film & Labora 
tories, 1111 Armitage Ave., Chicago 14, 
Illinois. 


Nu-Art Films 


\ wide variety of 16mm films, both 
sound and silent, released for sale, 
lease and rental by Nu-Art Films, 145 
West 45th Street, New York 19, ar 
listed in this company’s newly-issued 
“Non-Theatrical Price List No. 12.” 
Educational, Religious and Entertain 


Educational Screen 


nent subjects are represented, includ 
Ing Foreign Language Films in 
French and = Spanish. \lso included 


are Smm films and “Cathedral” 2 x 2 


color slides illustrating Bible stories 


Official Films 


Che l6mm films listed and = illus 
trated in the new catalog issued by 
Official Films, 625 Madison Ave 
New York 22, cover subjects for ed 
ducational and school entertainment 
use. Included are the “News Thrill” 
series depicting the history of World 
War II, “Sportbeams” series, covering 
the world of sports; Musicals, present 
ing internationally known instrumen 
talists, singers and dancers such as A] 
fred Cortot, Alexander’ Brailowsky 
Jacques Thibaud, Gregor Piatigorsky 
Elizabeth Schumann, and Serge Lifar 
in their interpretations of the compo 
sitions of the masters Debussey, Cho 
pin, Schubert and others—a series of 
short subjects which have achieved 
wide recognition for their outstanding 


contribution to classes in music appre 


ciation; films such as “lI D. R 

“The Stat Spangled Banner” ind 
others, offering supplementary ma 
terial in the study of history For 


auditorium entertainment, the catalog 


lists some 40' animated cartoons, 
cluding the “‘Merry-toon” color sub 
jects; “Amos ’n Andy” and “Littl 
King” series, and many musical 
comedy and specialties subjects 


Swank Motion Pictures 


Entertainment features released by 
Major and Independent = studios, re 
ligious films, and many short subjects 
of educational value in the fields ot 


current history, geography, industrial 


training, health, music satety, sports 
etc., are described in the 1946 Cata 
log just issued in new, enlarged tor 


mat by Swank Motion Pictures, 614 
N. Skinker Blvd., St. Louis 5, Mo 


\n alphabetical title index adds _ to 


the catalog’s practical service Many 
pages are devoted to description and 
itormation on motion picture and 


still projection equipment and acces 


sories also handled by this company 


Y.M.C.A. Motion Picture Bureau 


The enlarged format and increased 
number of pages in the Y.M.C.A. Mo 
tion Picture Bureau’s new 1945-46 “Sc 
lected Motion Pictures’’ Catalog gives 
emphasis to the increasing scope ol 
service provided by this pioneer non 
theatrical film library which was es 
tablished 34 vears ago The several 
hundred educational subjects offered 
are described under some 45 different 
subject classifications In addition 
there is a large section covering s¢ 
lected entertainment subjects, a sep 
arate listing of free industrial films, 


and the final pages are devoted to al 


alphabetical inde x ot all titles ine luded 


in the catalog 
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LAST CHANCE to Get Your FREE Copy 
THE 21st EDITION 


‘IOOO and ONE” 


(1945-46) 


The Blue Book of Non-Theatrical Films 


The largest, most complete edition of this annual film refer- 


ence yet published — 160 pages of essential information on 
some 6300 available films and their sources, classified under 
175 subject-headings . . . indispensable to Directors of Visuai 


Education, School Administrators, Supervisors and Teachers, 
Program chairmen, Industrial plants, etc. 


Regular Price $1.00 per copy 


Special Pre-Publication Offer 


The Publishers offer to send ONE FREE COPY of "!OOO and 
ONE" to all present and NEW subscribers to Educational 
Screen whose requests are received before publication. 


Check the proper square in the coupon below. 


DON'T BE DISAPPOINTED — — THIS OFFER EXPIRES NOVEMBER 30, 1945 


EDUCATIONAL SCREEN 
64 East Lake Street 
Chicago |, Illinois 


| am already a subscriber to Educational Screen. Send 
me a free copy of ''1OO0O and ONE" in accordance with 
your Special pre-publication offer. 





Enter my subscription to EDUCATIONAL SCREEN as 
checked, and send me a free copy of "!OOO and ONE". 
One Year $3.00 (Canada $3.50, Foreign $4.00) 
] Two Years $5.00 (Canada $6.00, Foreign $7.00) 
Check Enclosed Send Bill 


Name 
Address 


City State 


THE EDUCATIONAL SCREEN 


64 East Lake Street Chicago 1, Illinois 
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A Trade Directory 


FILMS 


Akin and Bagshaw, Inc. 
2023 E. Colfax Ave., Denver, Colo. 
Astor Pictures Corporation 
130 W. 46th St., New York 19, N. Y 
(See advertisement on page 416) 
Bailey Film Service 
P. O. Box 2528, Hollywood 28, Cal. 
404 N. Goodwin St., Urbana, III. 
Bell & Howell Co. 
1815 Larchmont Ave., Chicago 13, Ill 
(See advertisement on inside back cover) 
Brandon Films, Ine. 
1600 Broadway, New York, N. Y. 
(See advertisement on page 382) 
Bray Studios, Ine. 
729 Seventh Ave., New York 19 
Castle Films 
RCA Bldg., New York 20, N. Y. 
(See advertisement on page 391) 
Catholic Movies 
220 W. 42nd St., New York 18, N. Y 
1409 79th St., North Bergen, N. J. 
College Film Center 
84 East Randolph St., Chicago 1, Ill 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
Coronet Instructional Films 
Glenview, Il. 
(See advertisement on page 425) 
Creative Educational Society 
Coughlan Bldg., Mankato, Minn 
DeVry School Films 


1111 Armitage Ave., Chicago 14, Ill. 


(See advertisement on page 384) 
Eastman Kodak Stores, Ine. 
Kodascope Libraries 


356 Madison Ave., New York 17, N. Y. 


Encyclopaedia Britannica Films Ine. 
20 N. Wacker Drive, Chicago 6 
(See advertisement on page 411) 

Films, Ine, 
330W. 42nd St., New York 18, N, Y. 
64 East Lake St., Chicago, Ill 
314 S.W. Ninth Ave., Portland 5, Ore 
109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 


1709 W. 8th St., Los Angeles 14, Cal. 


(See advertisement on page 389) 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis 
General Films, Ltd. 
1924 Rose St., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hoffberg Productions, Inc. 
620 Ninth Ave., New York, N. 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Ill 
(See advertisement on page 417) 


International Theat. & Television Corp. 


25 W. 45th St., New York 19, N. Y. 
(See advertisement on page 387) 
Institutional Cinema Service, Ine. 
1560 Broadway, New York 19%, N. \ 
(See advertisement on page 4256) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa 


432 N. Calvert St., Baltimore 2, Md. 


Knowledge Builders Classroom Films 


625 Madison Ave., New York 22, N. Y. 


Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
(See advertisement on page 424) 
Lewis Film Service 


1145 N. Market St., Wichita 5, Kan. 


(See advertisement on page 428) 
National Film Service 
14 Glenwood Ave., Raleigh, N. C. 
309 E. Main St., Richmond, Va. 
Official Films, Ine. 
625 Madison Ave., New York 22, N. ¥ 
(See advertisement on page 415) 
Post Pictures Corporation 
723 Seventh Ave., New York 19% 
(See advertisement on page 41%) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. |J 
Shadow Arts Studio 
1036 Chorro St., Sin Luis Obispo, Cal 
(See advertisement on page 426) 


for the Visual Field 


Simmel-Meservey 
9538 Brighton Way 
Beverly Hills, Cal 
(See advertisement on page 390) 
Southern Visual Equipment Co. 
686-9 Shrine Bldg., Memphis 2. Tenn 
(See advertisement on page 426) 
Swank’s Motion Pictures 
620 N. Skinker Blvd., St. Louis, Mo 
(See advertisement on page 428) 
Universal Pictures Co., Ine. 
Rockefeller Center, New York 20 
(See advertisement on page 429) 
Visual Education Incorporated 
12th at Lamar, Austin, Texas 
Cotton Exch. Bldg., Dallas 1, Tex 
Vocational Guidance Films, Ine. 
2718 Beaver Ave., Des Moines, Ia 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa 
Young America Films 
32 E. 57th St., New York 22, N. Y¥ 
(See advertisement on page 413) 
Y.M.C.A, Motion Picture Bureau 
347 Madison Ave., New York 17 
19 S. LaSalle St., Chicago 3, Ill 
351 Turk St., San Franciseo 2, Cal 
1700 Patterson Ave., Dallas 1. Te: 
(See advertisement on page 424) 


FILM STUDY GUIDES 


Scholastic Bookshop 
Exclusive Distributor 
National Audio-Visual Council 
Visual Learning Guides 
220 East 42nd St., New York 17, N. ¥ 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


Amacker’s Audio Visual Service 

2230 KE. Johnson St., Madison 4, Wis 
The Ampro Corporation 

2839 N. Western Ave., Chicago 18 

(See advertisement on page 386) 

Bell & Howell Co. 

1815 Larchmont Ave Chicago 13 

(See advertisement on inside back cover) 
Calhoun Company 

101 Marietta St., NW, Atlanta 3, Ga 
Community Movies 

1426 W. Washington St 

Charleston 2, W. Va 
DeVry Corporation 

1111 Armitage Ave., Chicago 14, I1] 

(See advertisement on page 384) 

Eastman Kodak Stores, Ine. 

Kodasc ope Libraries 

356 Madison Ave., New York 17, N. ¥ 
Gallagher Film Service 

23 S. Washington, Green Bay, Wis 
General Films, Ltd. 

1924 Rose St., Regina, Sask 

156 King St., W. Toronto, Ont 


Hirsch & Kaye 


239 Grant Ave., San Francisco 8, Cal 
Holmes Projector Co, 
1813 Orchard St., Chicago 14, Il 


(See advertisement on page 418) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Tl 
(See advertisement on page 417) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa 
132 N. Calvert St., Baltimore 2, Md 
Mogull’s Ine, 
68 W. 48th St., New York 19, N. ¥ 
(See advertisement on page 424) 
Radio Corporation of America 
Educational Dept., Camden, N. J 
(See advertisement on page 392) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 
109 Harrison St., Davenport, la 
Ss. 0. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y 
Southern Visual Equipment Co. 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 426) 
Vietor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex 
Cotton Exch. Bldg., Dallas 1, Tex. 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, T's. 





Educational Screen 


SCREENS 
Da-Lite Screen Co., Ine. 
2722 N. Crawford Ave., Chicage 
(See advertisement on page 421) 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8. C 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
(See advertisement on page 424) 
National Film Service 
14 Glenwood Ave., Raleigh, N. ¢C 
309 IX. Main St., Richmond, Va q 
Radiant Mfz. Company 
1144 W. Superior St., Chicago 22 
(See advertisement on page 423) 
Society for Visual Eduention, Ine. 
100 E. Ohio St., Chicago 11 11] 





(See advertisement on outside back cover 
Southern Visual Equipment Co. 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 426) 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 


Society for Visual Education, Ine. 


100 KEK. Ohio St., Chicago 11 111 
(See advertisement on outside back cover) 
Visual Sciences, Suffern, New Yorl 


(See advertisement on page 426) 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, P: 


SLIDES (KODACHROME 2 x 2) 


Hirsch & Kaye 


239 Grant Ave., San Francisco 8, Cal 
Kime Kolor Pictures 

1823 Mast Morada P| Altadena, Ca 
Klein & Goodman 

IS S. 10th St., Philadelphia, Pa 
Munday & Collins 

S14 W Sth St Los Angele 14, Cal 


(See advertisement on page 428) 
Shadow Arts Studio 
1036 Chorro St., San Luis Obispo, C 
(See advertisement n page 426) 
Society for Visual Education, Ine. 
100 I. Ohio St., Chicago 11, Il 
(See advertisement on outside back cover) 
Western Colorfilms 
734 N.E. Chico St Portland 13, Ore 
(See advertisement on page 4 


SLIDES (Standard 31/, x 4) 


Ideal Pictures Corp. 
28 KE. Eighth St., Chicago 5, I11 
(See advertisment on page 417) 
Keystone View Co. 
Meadville, Pa 
(See advertisement on page 388) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd 
Daytona Beach, Fla 


(See advertisement on »oage 426) 
Ryan Visual Aids Service 
109 Harrison St., Davenport, Ia 


STEREOPTICONS and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffalo 11, N. ¥ 


(See advertisement on page 583) 
Chas. Beseler Company 
243 E. 23rd St., New York 10, N. \ 


(See advertisement on page 381) 
DeVry Corporation 
lll1l Armitage Ave., Chicago 14, Ill 
(See advertisement on page 384) 
General Films, Ltd. 
1924 Rose St., Regina, Sas] 
156 King St., W Toronto, Ont 
Golde Manufacturing Co. 
1220 W Madison St Chicago 7, Ill. 
(See advertisement on page 417) 
Hirsch & Kaye 
239 Grant Ave San Francisco 8, Cal 
Keystone View Co, 
Meadville, Pa 
(See advertisement on page 388) 
Society for Visual Education, Ine. 
100 FE. Ohio St., Chicago 11, Ill 
(See advertisement on outside back cover) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal H 
Ryan Visual Aids Service 
109 Harrison St Davenport, Ia 
Southern Visual Equipment Co. 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 426) 
Williams, Brown and Earle, Ine. 
91S Chestnut St., Philadelphia, Va 








